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inder’s Lesebuch fiir jiidische Kinder

llustration, 170 x 225 mm [ROs. 1886 H 28]

ATZATI MATZATI—] found 1t!’ I cried
when I finally managed to find the ori-
ginal copy of the first edition of David
Friedlinder’s Lesebuch fiir jiidische Kin-

der on my 1989 visit to the Bibliotheca Rosenthaliana. To

the best of my knowledge, the Rosenthaliana is the only
library which has a copy of this book on its shelves.

David Friedlinder’s Lesebuch fiir jiidische Kinder can be
regarded as the first modern book for Jewish children. It
‘was published in Berlin in 1779 for the use of the pupils of
the Jidische Freischule in Berlin. Its publication is some-
thing of a turning point in the history of books for Jewish
children, primarily because it was the first to call itself a
Lesebuch in the modern sense of the word and secondly,
because it gave expression to a process that dramatically
changed the nature of Jewish education in Germany.

Edited by David Friedlinder with the help of Moses
Mendelssohn, it was the first to be written in the frame-
work of the Haskalah movement (Jewish Enlightenment).
Since its appearance hundreds of non-religious books have
been published in a German-Hebrew bilingual format in
German-speaking countries, specifically addressing Jewish
children, in an attempt to influence their Jewish identity
and their world-view.

Written in German and with no more than 34 pages, the
Lesebuch includes almost all the components of both old
and contemporary German readers. It contains various
(German texts and translated Hebrew texts, quite a few of
which were written and translated by Mendelssohn him-
self.

The Lesebuch presents a unique attempt to translate’
the ideology of the Haskalah movement into practical
terms, particularly into terms of educational programs. It
also reflects a unique effort to create a new kind of sym-
biosis between the German and Jewish cultures. This was
achieved by emphasizing the similarities between the two
cultures: points of appropriation were searched for, and
part of the Jewish-German tradition was used to fulfil
tunctions originally filled by German texts. In the process,

Friedlinder presented his belief in new and different rela-

tions between German and Jewish-German culture. This

meant that part of the repertoire of Jewish culture was to
be translated into a new Germanized version of Jewish-
German culture, mixed with German elements to consti-
tute a new Jewish-German repertoire. To give an idea of
Friedlinder’s mode of operation, I would like briefly to
analyze the nature of the fables included in the Lesebuch.

The inclusion of fables in the Lesebuch was an outcome
of progressive educational theories of the time, which saw
fables as the most appropriate reading material for chil-
dren. However, Friedlinder chose fables written by Bera-
khiah Ha-nakdan in the thirteenth century and translated
by Mendelssohn. Obvio usly, these were not meant for chil-
dren. The difference between these and the German fables
for children is categorical: German fables for children,
and their morals in particular, were characteristically
unequivocal and were based on the assumption that texts
for children should be simple and easy to comprehend.
The moral in Berakhiah Ha-nakdan’s fables is unquestion-
ably enigmatic, even without comparing it to German
fables. There can be no doubt that German educational-
1sts of the time would have found Berakhiah Ha-nakdan’s
fables inappropriate for children.

Despite this, Friedlinder chose to tncorporate the
fables, because his main concern was to supply Jewish equi-
valents for the German elements. The Hebrew fables
allowed him to introduce Jewish texts which appeared,
on the face of it, to conform to the most progressive Ger-
man educational theories, thus implying that the Jewish
heritage can be unreservedly integrated into the current
German culture. The fact that these texts resembled the
German ones only ostensibly, was of lesser importance.

Such considerations were typical of Friedlinder in
compiling the reader. For him, it was much more Import-
ant to prove through the reader the afhnity between the
Jewish and German cultures, than to provide texts which
could genuinely function as texts for children.

More than anything else, Friedlinder’s Lesebuch typtfies
the cultural puzzle of the Jewish world of the Haskalah
with its German and Jewish components. In its complete
form, this puzzle reveals the attempt to adjust Jewish
culture to German, in part by forcing the Jewish heritage
through the strainer of German culture.

The heterogeneity of the Lesebuch, as well as the vacilla-
tion between alternative cultural models, make this text
one of the most interesting pieces of evidence relating to

the Berlin Enlightenment’s endeavour to create a Jewish-

German culture.

ZOHAR SHAVIT



-
Riy by
.\_'w
' -4

|
r,
/

ol
&

. :-:l-..-r!;-l ..j Sl :_ ; - :
, “'|. (A .:-.- g i e X Lo, 1 .
I'. p f? AER y o Ttk b o " i
MY R i LR AT LR L 3 AL
: A w < T B = . 3 i i y i

i e’
e LTy

-
i

i

sl I
2%

: ‘l{l‘f

,;-.-\.:

@Et’ mlf'fﬂlbl B
_::,._H,,-t:rer-mff) %E;@_IIEB?EIIE "’Uﬂbi" ar:fE,éHfQI;Ibd)h ’ gt

o
~
W

Ey b S g ]

¢, "y - ber bem @ Ianﬂben nidye - j ﬁ

vV

$
Py L et

!...-.

. R R e Ty

. Was du fhuft, 7. thure rech; sofpriditbu mie
L q]Ef‘I'l‘!at}-bEH fﬂ DEH"&' auf ﬁ‘m' ‘maﬁ DH bmreﬂ' ~ 'H'-
i éi@jhﬁl’f ﬂlErIBﬁIS my ﬁfgff ﬁ:!l baﬁ' ﬁu mg,mnj’g
;?}5&1’961 le, unbian -ge=wei-le macht- fBer,bruﬁ.

= Sprid) und thu-e nidyes, 100000 DU hid)e

- omillfE, b
fun,’; 2 _aﬁ es bie gan-je Welt fe.gen und bi-ren’

]
1

ﬁ'ri;

L~

Bl ol A g dife
"
v
i

ra
r

i

[}

1_ "|11—lr:_|lqp.'-‘|-#lﬂ'. 1
e ey
=
L]
&

v i
'
e




