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Translating Fictional Dialogue for Children and Young People

Introduction

This volume is launched in the context of the research project Tranmslating
Fictional Dialogue. Literary Texts and Multimodal Texts (TRADIF) funded from
the Spanish Ministry of Science and Innovation (FFI2010-16783, 2010-2012).
The articles published here were originally presented at the International
Conference Translating Fictional Dialogue for Children, held at the Universitat
Pompeu Fabra (UPF, Barcelona, Spain), 11-13 December 2011. The Conference
gave priority to studies which deal with works in English, German or any of the
Romance languages (particularly, Spanish, Catalan, French, Italian and
Romanian), but other languages were also represented. We invited three keynote
speakers, Zohar Shavit, Heike Elisabeth Jiingst and Martin B. Fischer. They were
asked to present lectures of general interest but that fundamentally strove to deal
with theoretical and methodological problems in the field of linguistic and
translation studies. All the articles have been evaluated by the following scientific
committee: Eduard Bartoll Teixidor (UPF), Jenny Brumme (UPF), Martin B.
Fischer (UPF), Heike Elisabeth Jingst (Hochschule fir Angewandte
Wissenscahften Wiirzburg-Schweinfurt, Germany), Riitta Oittinen (University of
Tampere, Finland), Zohar Shavit (Tel Aviv University, Israel), Katharina Wieland
(Humboldt Universitit zu Berlin, Germany) and Maria Wirf Naro (UPF).

Why do we centre on the translation of children’s literature and literature for
young people? After finishing the prior research project on Feigned Orality:
Description and Translation (OFDYT) running from 2007 to 2009 (HUM2007-
62745), our research group wanted to diversify the field of observation. In our
first project we studied mainly contemporary fiction of various genres and the
translation of everyday language in these works.! Therefore, in the current
project, other text types and genres have been considered in order to amplify the
field of observation and verify our results, taking into account more and

" See Alsina, Andtjar and Tricas 2009; Andujar and Brumme 2010; Brumme 2008;
Brumme 2012; Brumme and Espunya 2012; Brumme and Resinger 2008; Cunillera and
Resinger 2010.
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Zohar Shavit
Tel Aviv University, Tel Aviv, Israel

From time to time: Fictional dialogue in Hebrew texts for children

Abstract

Modem Hebrew is now an everyday, spoken language, but it developed out of a literary and
liturgical language in the framework of the Jewish national movement which regarded it as one of
its most important national assets. The translation of books for children into modern Hebrew was
seen by cultural entrepreneurs as an important tool in the language’s development and in impart-
ing it to children. This article examines the changes that took place in translation of fictional
dialogue of Tom Sawyer by Mark Twain, Alice’s Adventures in Wonderland by Lewis Carroll,
and Emil und die Detektive by Erich Késtner. It focuses on the shift from higher to lower register;
the introduction of biblical expressions; and the creation of implicit guidelines for interaction,
concluding that such'translations had a vital role in inventing and reviving the Hebrew language.
Key words: Revival of Language — History of Translation — Norms of Translation — Fictional

Dialogue - Interaction

1. Introduction

An urban legend from around the beginning of the twentieth century when
Hebrew was becoming a spoken language again after two thousand years of not
being used goes like this:

An old teacher of Hebrew takes a dip in the Sea of Galilee. But he doesn’t know
how to swim and soon he starts calling for help. He calls: “Hoshiu, hoshiu”
(‘Abet! Abet!’). People gather around him and don’t understand what he is
saying. He drowns. (Ben Amotz and Gefer 1956: 33).

In its pragmatics, of course, this anecdote does not make much sense. Body
language could certainly have played an important role here. Still, this story
illustrates the vacillations as modern Hebrew developed into a spoken, more
natural language. It seems that this anecdote manifests the state of fictional
dialogue in Hebrew literary texts for children — both original and translated. The
story reflects on the one hand the desire of the cultural elite, particularly the

© Frank & Timme Verlag flir wissenschaftliche Literatur
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teachers, to preserve the high linguistic register of the revived Hebrew language
and on the other hand, the reality of modern Hebrew, a reality which advanced
various registers of the spoken language. This clash characterized the Hebrew
language for several decades; perhaps it still does. It is clearly manifested in
the translation of fictional dialogue in literary texts for children, because of
the great importance accorded to texts for children and to the children
themselves in the revival of the Hebrew language as part of the Jewish national
movement.

Translating children’s books into Hebrew met a real need. In fact, filling the
void of children’s literature as quickly as possible was a vital component of the
Zionist cultural program, which perceived children as having an important role
in the building of a new culture in the old-new land. Most of the central writers
who were active at the time also engaged in translation, including translation for
children. The national poet Hayyim Nahman Bialik (1873-1934) urged his
colleagues to keep translating, because he firmly believed that translations
would play a major role in shaping the nation’s cultural spirit for the next two or
even three generations (Bialik 1935: 190).

2. The development of modern Hebrew

Hebrew became an official language of British-ruled Palestine in 1921, along
with English and Arabic. In 1948, it became an official language of the newly
declared State of Israel and today it is, along with Arabic, the official language
of the State of Israel.

The revival of Hebrew in modern times was closely related to the revival of the
Zionist movement, which fostered in Eretz Israel (the Land of Israel) full
national life which included a common national language (Alpher 1986, Even-
Zohar 1980, Harshav 2008, Jakobson [1968] 1970, Y. Shavit 1998). The revival
of Hebrew was initiated by cultural entrepreneurs who set out to develop tools
for making the literary and liturgical language into an everyday, spoken
language as well (Baroukh 2010, Blanc 1957, Efrati 2004, Helman 2002, Izre'el
2006, Lang 2001, Morag 1990, Nir 1998a, Schmelz and Bachi 1972). According
to their vision, Hebrew was to become the mother tongue of the next generation
born in the Land of Israel and the adopted language of those who immigrated in
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large numbers from diverse countries and who spoke a variety of languages
(Bachi 1956). Highly organized enterprises were involved in the revival of the
language (Eldar 2010, Efrati 2004, Halevi Atia 2008, Nir 1998b, Z. Shavit
2008). It required a massive educational enterprise, including the establishment
of schools and the writing of textbooks and books for children (Z. Shavit 1998).
As part of the development of modern Hebrew, a standard written-spoken
language was gradually created.

Spoken Hebrew and written-spoken Hebrew had been, until then, almost terra
incognita. The Hebrew language lacked not only denotations for modern words
but perhaps much more importantly, it lacked formulas for ready-made
situations of interaction. These deficiencies required the creation and invention
of words, the adoption of foreign words, and the creation of linguistic registers
that could characterize the speakers according to their age, gender, class, and
land of origin. This development of the language and the creation of a written-
spoken repertoire took place gradually and often involved clashes between the
language users and the “guardians® of the language, who fought for its purity
and for the use of higher linguistic levels, as can be seen from the opening
anecdote of this article.

The representation of everyday spoken language, which began to develop in
written texts, has been one of the most polemical issues. Translations rarely used
lexical items from children’s repertoire and they rarely used features of
colloquial language. The use of sub-normative elements was rejected because of
its ostensible introduction of “vulgar” elements into children’s culture. Even
after the language had developed and it was possible to find equivalents for
source-text spoken language, the usual practice was to incorporate a handful of
colloquialisms into an otherwise rather “literary” style. Translations for children
would not diverge from norms of written language in vocabulary, grammar,

syntax, and word order.

3. Changes in translations of the fictional dialogue in texts for children

To discuss the changes that took place in translations into Hebrew of the
fictional dialogue in texts for children, I will analyze briefly two cases of texts
that have been translated into Hebrew several times: The Adventures of Tom
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Sawyer by Mark Twain and Alice’s Adventures in Wonderland by Lewis Carroll,
with a brief digression to translations of Emil und die Detektive.
Both Tom Sawyer and Alice’s Adventures in Wonderland have been translated
into Hebrew a number of times in various periods, which often correspond to the
stages of development of modern Hebrew. Tom Sawyer has been translated into
Hebrew more than a dozen times, as early as 1911 and then again, after a long
pause, between 1940 and 2009 (1940, 1950, 1956, 1960, 1968, 1972, 1980,
1987, 1994, 1999, 2002, 2008, 2009).
Alice in Wonderland was first translated in 1924 and then more than fifteen
times, including adaptations and abridgements, between 1940 and 2011 (1940,
1950, 1959, 1966, 1977, 1978, 1986, 1987, 1995, 1996, 1998, 2000, 2004,
2011). Emil und die Detektive was translated four times (1935, 1950, 1987,
1999).
The need for repeated translations probably corresponded to the rapid changes in
modern Hebrew, both in terms of its vocabulary and its syntax. Of no less
importance was the change in the role accorded to translations for children,
which gradually managed to liberate itself from the burden of cultural-national
aspirations. All this was in addition to changes in the literary and pedagogical
norms, which explains why as late as the 1990s and 2000s new translations were
still in demand.

Comparing translations from different periods creates a kind of laboratory that

enables us to investigate changes in the language of fictional dialogue from

several vantage points. [ will focus especially on the following:

— Changes in the style of translations, at the levels of both syntax and
vocabulary, which resulted from the development of fictional dialogue in a
language that for so long had been almost exclusively a written language and
not a spoken one;

— The wuse of certain phrases and words that were taken from the
canonical texts, mainly the Hebrew Bible. This creates inter-textuality and
brings foreign and alien meanings crashing into the translated text
through the allusions and ready-made narratives inherent in the biblical
expressions;

— Andast but not least, the creation of implicit guidelines for interaction.
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3.1. Changes in style

What happens to fictional dialogue in translations that are subject to the
historical-linguistic conditions described above?

The most notable change in more recent translations is the tendency to shift
from a higher linguistic register to a lower one. More recent translations
endeavor to create an image of a written-spoken language and they lean toward
a more “natural” dialogue in terms of syntax, vocabulary and intonation. For

example: Aunt Polly is looking for Tom and exclaims, What's gone with that

boy, I wonder? You TOM! (MT: 2). She uses, on the one hand, the non-standard

What'’s gone with that boy, and on the other hand she uses a standard, more
elegant expression: / wonder. This mixture of styles plays a role in her
characterization as a poorly educated person whose use of language (and as we
will see later, biblical sayings) is pompous.

In early translations where such stylistic differentiation was linguistically not
possible and even in several of the more recent translations where the option of
differentiation between the various strata of spoken-written language did exist, this
mixture of styles is totally lost. In addition, a tendency to higher style is apparent:'

M
I wonder? (MT: 2)
nYTY IR IRNWN
[‘I marvel’] (MTH-Ya’akobovits: 3)
YTy "IR 300N
[‘I am startled’] (MTH-BenPinhas: 7)

Later translations did not heighten the text, but did not render the stylistic
mixture either (2008: 13).

Similarly: Aunt Polly tries to outsmart Tom when she suspects he is playing
hooky. She pretends to talk to him casually, so she uses colloquial language. In
fact, she is trying to conduct an investigation. The 1911 and even the 1976
translations turned the colloquial into a very high style: o

' All citations of the Hebrew texts are given in the original and in my reverse translation.
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€3]
“Didn’t you want to go in a-swimming, Tom?” (MT: 4)
"?an ,ynnab nMRNa RS oY
[‘Did you not crave to go bathing, Tom?’] (MTH-Tawiow: 6)
"mn L, A%R NWY NRYY pwn o 1n RS ora”
[‘Did you not have an inclination to go for a little swim, Tom?’] (MTH-Ofek: 9)

Only the 2008 translation renders the source text in colloquial language (MTH-
Preminger: 16).

Or: It is Monday. Tom is looking for an excuse to avoid school. He starts to
groan and scares his half-brother, Sid: “Tom! Say, Tom!” [No response.] “Here,
Tom! TOM! What is the matter, Tom?” (MT: 27). Sid’s sense of panic and
urgency is created by the repetitions and by the rendering of Tom’s name in
capital letters. Earlier translations offered a much higher text. Only in the 2008
translation did it become standard written-spoken Hebrew.

3
"R e R Tt
[‘Prithee, what has happened to you?’] (MTH-Tawiow: 3 1)
"N 52 o o
[‘Tom! What has come to pass?’] (MTH-BenPinhas: 35)
"7 ,7p o lon .oan L yne”
[‘Hear O Tom. Tom! What has happened, Tom?’] (MTH-Ofek: 46)
"?00 70 o 1o ton,7an”
[‘Tell me, Tom! Tom! What's happened, Tom?’] (MTH-Preminger: 65)

Even when translators had at their disposal a much richer and more diverse set
of linguistic registers, they preferred the higher register. For instance, Aunt
Polly’s I'm bound to say (MT: 13) was translated into: 17377 >11287> (‘to my great
sorrow’; MTH-Ya’akobovits: 20).

Another example: Sid has broken the sugar bowl. Tom cannot wait to see him
punished. Aunt Polly is sure that Tom is the culprit and starts spanking him.
Tom, offended and filled with a sense of injustice, exclaims: Hold on, now, what
’Qou belting ME for?--Sid broke it! (MT: 15).

22 Frank & Timme Verlag fiir wissenschaftliche Literatur
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Translations of 1911 and even of 1960 ignored Tom’s colloquial linguistic

usage, and turned it instead into a high-register written language.

)
"R31997" Moo

[‘Prithee, let loose’] (MTH-Tawiow: 19; MTH-BenPinhas: 29)

Another feature worth mentioning in this connection is the use of an elevated,
quasi-biblical style (see later the discussion of the place given to biblical texts in
the translations). This style, which was popular in modern Hebrew literature for
adults, was abandoned toward the end of the 19th century. But it was still
recommended for use in children’s literature in an attempt to transmit the
classical biblical heritage to children.

It was characterized by distinctive lexical, grammatical, and syntactic features,
such as the con/secutive waw. This is a grammatical construction in biblical
Hebrew that changes the meaning of the tense by prefixing the verb form with
the letter waw (which literally means “and”). This construction is one of the
most characteristic elements of biblical grammar and serves as a mark of high

style and high-brow literature:

(5)

NP DY OW AM9N7 DPUNOR IMIEY TTPWA 1ID qwows 9NN navnn PR awN
[‘And he betook himself back to the kitchen and he set to rubbing his face with great
diligence, with the cloth that was hanging there on a peg.’] (MTH-Tawiow: 23)

Another element of this style is a preference for repetitions and germinations.
For instance, the simple Yes I can (MT: 6) in the dialogue between Tom and the
newcomer is translated in the 1911 translation (MTH-Tawiow) as: !1yX1 1yx (‘I
shall dare, I shall dare’). Later translations were satisfied with a simple “Yes”.

Twain uses the style of his protagonists to portray them as rather ignorant and
parochial Americans of the South. In addition to their incorrect quotation of
sayings from the Bible, as we will see later, their speech is characterized by a

specific southern accent and southern slang. The accent and the slang create a
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problem for any translation of 7om Sawyer, and the solutions are always ad hoc.
However, the Hebrew translations are characterized by an additional feature that
results from the importance accorded to texts for children, including translations,
in imparting to children the purity and the richness of the revived language. This
is why translators were at first reluctant to render Twain’s imitation of the slang
register and almost always chose a higher linguistic level, with preference to
words and phrases taken from ancient Hebrew sources. In recent translations,
however, we can gradually see an attempt to distinguish between written language
and written-spoken language that will be more adequate for the source text.

For example: Tom surprises Becky as she opens the teacher’s drawer. Becky is
terrified because she is afraid that Tom will inform on her and that she will be
whipped. She blames Tom for “sneaking”. The dialogue between them is very

emotional, especially on her part.

©

You ought to be ashamed of yourself, Tom Sawyer; you know you’re going to tell on me,
and oh, what shall 1 do, what shall I do! I’ll be whipped, and I never was whipped in
school. (MT: 92)

Becky is the daughter of Judge Thatcher and belongs to a higher social class.
She speaks in the proper English of a child of a “good family” whereas Tom’s
speech is typical of the lower middle class of the South.

Becky is angry. Her dismay is expressed in the repetitions of the phrase, what
shall I do, what shall I do, and her anger is expressed in the admonition, You
ought to be ashamed of yourself, Tom Sawyer, which imitates the form of an
adult scolding a child and addressing him by his full name.

The 1911 translation renders her part in high Hebrew, as is clear from the lexical
choice of o%an (‘shame’), taken from Jeremiah 51:51. Later translations also
preferred to stick to high Hebrew, although they had at their disposal more
modern formulas for You ought to be ashamed of yourself, only the 2008
translation rendered it in modern Hebrew (MTH-Preminger: 193).

Furthermore, some translators felt it necessary to intensify Becky’s dismay

either by adding words that express her emotions or by adding actions to the
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scene. In one of the translations she sobs (MTH-BenPinhas: 89); in two others,
exclamatory words like “alas” are added, probably with the intention of intensi-
fying the sense of her feelings (MTH-Ya’akobovits: 125; MTH-BenPinhas: 89).

3.2. Localizations

What happens when the source texts include elements that are unfamiliar, alien,
and even antagonistic to Jewish culture?

At first, translators tended to localize names and concepts, in order perhaps to make
the foreign setting more familiar. Thus, foreign names were made into Hebrew
names: Alice becomes Alisa in the 1924 translation; in the 1911 translation Tom
becomes Tam (‘innocent’), Becky becomes Bicky, and Mary becomes Miri.
References to texts of non-Jewish culture were replaced by references to texts of
Jewish culture. Thus a reference in the conversation between Alice and the
Caterpillar to the well-known English children’s poem “How doth the little busy
bee” is replaced by a reference to a popular song for Jewish children, “Echad Mi
Yodea” (‘Who Knows One?’; LCH: 56-57), a playful cumulative song in Aramaic
and Hebrew, which is sung at the end of the Seder (the Jewish ritual feast that
marks the beginning of the Jewish holiday of Passover).

Allusions or references to religious matters, especially those concerning the
dietary prohibitions, such as consumption of pork, were either omitted or
replaced. Tom secretly meets Huckleberry Finn and they prepare a midnight
feast. Tom’s contribution to the feast is a boiled ham. None of the translators,
even the most recent, would mention the pork. Most of them translated it as
“cooked meat” (MTH-Ya’akobovits; MTH-BenPinhas; MTH-Ofek), “cooked
sausage” (MTH-Tawiow), or “big sausage” (MTH-Preminger).

The baby who is transformed into a pig in Alice’s Adventures in Wonderland

becomes a fish in the translation into Hebrew:

Q)
‘If you’re going to turn into a pig, my dear,” said Alice, seriously, ‘I’ll have nothing more
to do with you. Mind now!” (LC: 28)

NYAWA T3 POY 7 TR — 7079V 17 TR ~ 3T DYDY 7000 TN W ok —
[If you wish, my dear, to become a fish, I have no interest in you.”] (LCH: 75)
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A reference to a Sunday school was either omitted (MTH-BenPinhas), or accom-
panied by a long footnote that explained its meaning, as did the 1911 translation:

©))

790 °N2 W A*HONY ow w1 Sax .o™H9on 507 *naa T TYH oipn TR IpMNRA

N73 DTN DR R DY 932 T2 D T0bNa oMhwl omhR TR (R D1Y (m193) mnaws
Bk Nehiy!

[‘In America there is no place for religious studies in the public schools, but there are

special schools where students are sent on the Sabbath (that is, on Sunday) to study the
tenets of the Christian religion.”] (MTH-Tawiow: 22)

3.3. Neologism

The language revival often involved the invention of new words or the giving of
new meanings to existing words. Early translations are hence filled with
neologisms that are often accompanied by footnotes, explaining the meaning of
the newly invented word. For instance:

The word closet (MT: 3) is translated as (‘pantry’) with a footnote: 17
mnm (‘a cupboard for foodstuffs’); long-handled brush (MT: 9) is translated as
LI PR MYP Y13¥» (“a painting device bound to a stick’) accompanied by a clarifying
footnote (10 — (%¥10) M2 0% WY MIWW-NTHXR ‘A bunch of bristles made for
whitewashing’) in addition to a translation of the word into pinsel (Yiddish).

In another scene, Aunt Polly checks to see whether Tom has gone swimming:

)
The old lady reached out her hand and felt Tom’s shirt (MT: 4)
(MTH-Tawiow: 6) W2121-01 WAWAM 77> DR 0w 7Ip1a

This translation was accompanied by a footnote: 1m0 NN (‘an undershirt”).
By the way, a reverse translation of this phrase in contemporary Hebrew would
be something like: “the old lady begged and touched the edge of his robe”.
Hebrew did not have words for a tin basin of water, a piece of soap, sleeves,
kitchen, towel, and so on. They all had to be invented and often required
footnotes:
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(10

[...] Mary gave him a tin basin of water and a piece of soap, and he went outside the door
and set the basin on a little bench there; then he dipped the soap in the water and laid
it down; turned up his sleeves; poured out the water on the ground, gently, and then
entered the kitchen and began to wipe his face diligently on the towel behind the door.

(MT: 18)

N¥p 2077 ,T0p Y090 Y H00R AR TRV YT NG 1997 2RI MPWwan oy XY on
SR AWM PRI SY 7 9D DR OV PN C¢w DR wen ,oona At DR

00 5Y W AM5NA SRR ARy ATPwa 111 qwow Y nnn ‘navnn
[‘Tom went out with these cleaning utensils behind the door, put the cup on a little
bench, wet the soap a little with water, pulled up his sleeves, and then poured all the
water on the ground. And he returned to the kitchen and he started rubbing his face
with great diligence with the large cloth that was hanging there on a peg.’] (MTH-
Tawiow: 23)

4. The use of canonical texts, mainly biblical

As we have seen, early translations ascribed the utmost importance to the
introduction of well-known biblical expressions whenever possible.
Consequently, biblical words and phrases introduced into the texts loud and
inescapable resonances of the narratives from which they were taken. In most
cases translators did not wish to introduce into the translated text allusions to the
entire biblical scene, rather, the choice of a certain biblical word or phrase
derived simply from their preference for the biblical style. Nevertheless, the
biblical scene was evoked in the translation, and the narrative from which it was
taken resonated powerfully. As a result, translated texts were often loaded with
“imported” narratives and hence additional meanings, which almost never had
anything to do with the source texts.

For example: Aunt Polly is looking in vain for Tom. The sentence in the source

text is neutral, as is the whole scene:

072 o°pmw o°¥on Cleaning utensils.
2PMYT="na nR 79¥n? o7 Lifted up his arms.
.0"wani-11n The room of the cooks.

S nnovna A large cloth.

woh W
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11)
“What’s gone with that boy, I wonder? You TOM!” (MT: 2)

"?7an ,noR"
[‘Where art thou, Tom?’] (MTH: 3)

This translation alludes to Genesis (3:9): “Where art thou?” It is taken from a
chapter that contains the seminal myth of the fall of Adam and Eve — one of the
formative chapters of Judeo-Christian theology. The translation generates,
probably unwittingly, a conflict between two narratives about a sin. Surely,
Tom’s “sin” is anything but original sin.

Or: A simple phrase by Aunt Polly, Hang the boy (MT: 3), becomes the heavily
loaded phrase: 719 9710 12 (‘Rebellious son!’; MTH-Ofek: &) which alludes to
Jeremiah 5:23: “But this people hath a revolting and a rebellious heart.” Here
again the translation creates an unwanted conflict between two narratives.

Or: The mouse is angry at Alice, who keeps talking to him about cats; Alice tries
to appease him and says: "2 78X 1 %1 Y% which alludes to Judges 6:39: “And
Gideon said unto God: ‘Let not Thine anger be kindled against me.”” (emphasis
added). This is the chapter in which God lets the Midianites oppress the people
of Israel for seven years as punishment for their worship of idols: The mouse’s
anger is thus compared to the Lord’s anger at the people of Israel.

Aunt Polly, marveling at Tom’s having accomplished the job of painting the
fence, uses a colloquial exclamation: Well, I never! This was translated into: 10X
= AMTT AR — Pn%%o X5 nrrd (MTH-Tawiow: 16), which alludes to another
defining myth, in Genesis 48:11: “And Israel said unto Joseph: ‘I had not
thought to see thy face.”” (emphasis added).

The famous and oft-cited biblical saying, “Spare the rod and spoil the child”
(Proverbs 13:24) is cited by Aunt Polly as: Spare the rod and spile the child, as
the Good Book says (MT: 3). Twain often employs Aunt Polly’s wrong citations
of the Hebrew Bible and the New Testament to characterize her as an ignorant,
parochial, and pretentious person. None of the translations into modern Hebrew
dared to repeat Twain’s play with this famous saying. The earliest one, of 1911,
chose instead to use the second part of that biblical verse, and the translation
reads: M0 1MW 127X (‘but he that loveth him chasteneth him betimes’). The
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two other translations did not translate this phrase at all, whereas the most recent
one from 2008 did play a little with the original verse:

(12)
"9"IN2 2NV 13,7277 PR HPYRH VAW DR TN N

[‘He who spares his rod spoils the child, as the Bible says’] (MTH 2008: 15)

Becky’s despair when Tom catches her looking in the teacher’s drawer (see

example 2) is rendered in a simple form:

(13)
what shall I do (MT: 92)
(MTH-Tawiow: 116) 7IR2 IR RIX ;7R IR RIX)

The translation in (13) alludes to Genesis 37:30, the charged story of Joseph and
his brothers: “And he returned unto his brethren, and said: ‘The child is not; and
as for me, whither shall I go?’” (emphasis added).

5. Creation of implicit guidelines for social interaction

As already mentioned, the revival of Hebrew meant turning Hebrew into a
spoken language. This involved two different processes: The first was the
construction of the whole stratum of a spoken language as well as the
construction of written-spoken language. The second involved imparting this
stratum to Hebrew-speakers. Because Hebrew was not spoken in many homes,
quite a few children acquired formulas for interaction by other means, among
which books for children — original and translated — played a significant role.

I contend that in the process of reviving the language, translations had a vital
role not only in inventing and reviving the vocabulary of the language. Of no
less importance, perhaps, was their role in the creation of a reperto‘ire of
formulas of interaction. In this respect, early translations not only gave
expression to the written form of a spoken language but also took part, in its
making. Dialogues in the source text “forced” the translator to invent formulas

of interaction. This included some formulas that were later rejected by the newly
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created spoken language, such as the polite form of address that uses the third
person. Let us examine the following three examples; the first one is taken from
the 1924 translation of Alice's Adventures in Wonderland (LCH), where a third-
person form, not mandatory in English, does not exist in the source text. The
other two examples are taken from the German text Emil und die Detektive,
where the third-person form is mandatory.

(14)

‘Would it be of any use, now,” thought Alice, ‘to speak to this mouse? Everything is so
out-of-the-way down here, that I should think very likely it can talk: at any rate, there's no
harm in trying.” So she began: ‘O Mouse, do you know the way out of this pool? I am very
tired of swimming about here, O Mouse!” (Alice thought this must be the right way of
speaking to a mouse: she had never done such a thing before, but she remembered having
seen in her brother’s Latin Grammar, ‘A mouse--of a mouse--to a mouse--a mouse--O
mouse!’) The Mouse looked at her rather inquisitively, and seemed to her to wink with one
of its little eyes, but it said nothing. (LC: 8)

,MINWY TRY N9 77w OR 1T 75721 NRYY ST AR RIT VTN ,N2090 IR 120vn -

1720vn

2N AR DWW PITPT 1902 0D 7727 43T ,020V PR 071272 MDY W PR ,AVT XY n0LY

Rmpn 9279 W2 NYW 37T 3R Repn

[*Mouse! Mr Mouse, does he know the way out of the pool? And lo, she recalled that the

vocative particle ‘O’ was written in her brother's grammar book and she said: Lo, this is a
propitious opportunity to speak using the vocative particle ‘O’.”] (LCH: 22)

This passage is a classical “making strange” of a fictional dialogue. Alice is
looking for the correct formula for addressing the mouse and ridiculously
tries to find the answer in a Latin textbook. This scene is part of Carroll’s
criticism of the British education system. Evidently Carroll does not give
much credit to schoolbooks. I doubt it that the translator into Hebrew shared
Carroll’s view, but at any rate he decided to render Alice’s uneasiness and
hesitation by using a third-person form, which is alien to Hebrew.®

S This is probably a case of mediated translation, Semitski probably translated the text from
Russian.
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The case of Emil und die Detektive is of course different, because a third-person
form is mandatory in German when a child addresses adults. Emil is what Erich
Kastner calls ein Musterknabe (EK: 30), a model young man, which can be
inferred from his good manners and his language usage, characterized by
stylistic markers of youngsters from “good families”.

When Emil enters the train coach he greets the people already seated by
taking off his student cap and asking very politely if he may sit down: noch
ein Plitzchen frei?; one lady even remarks: Solche hdflichen Kinder sind
heutezutage selten (EK: 36). From the translational point of view, this was
not very problematic because Emil’s good manners are evident in his actions.
However, the second case did pose a problem for translators. When Emil
takes the tram and can’t pay for the ride, one of the passengers volunteers to
pay for him. The dialogue which ensues is a standard dialogue between a
grown-up and a youngster. In Hebrew this dialogue is translated in the

following manner:

(15)

,Darfich vielleicht um Ihre Adresse bitten?* fragte Emil den Herrn.

,Wozu denn?*
,Damit ich Thnen das Geld zuriickgeben kann.* (EK: 57)

/ "7 A3 NR 2 I WY 7 [..] 7NN DR CNTRD wpas IR v
"D3T PR NTRS PIAAY HIIRW 713 [...] PN PW NN IR wpas o ann"

[‘Could I ask the Sir for his address? (...) So that I can give the money back to the Sir’]
(EKH-Ayali: 75 / EKH-Dak: 65)

As Hebrew does not have the third-person polite form, the translators were
inclined to make the dialogue much higher than the standard dialogue of the
source text. This tendency towards a higher register of the dialogue is also
discerned in the form of the questions. Early translations preferred the lexically
marked question whereas recent translations have adjusted to the spoken-register
by using intonationally marked questions such as, for example, in the translation

of Aunt Polly’s query:
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(16)
“Didn’t you want to go in a-swimming, Tom?” (MT: 4)

"79732 PR nahh TR XI1OKR 9 700 XY oxa”
[‘Did you not, therefore, have a need to go and bathe in the river?’] (MTH-
Ya’akobovits: 5)

As already mentioned, fictional dialogue presented implicit instructions that
could serve as guidelines for various kinds of interactions: children with adults,
children with other children, etc. For example, Emil introduces himself to adults
formally (17), whereas the introduction of the two youngsters is handled
differently (18):

17
,»Emil Tischbein ist mein Name.** (EK: 37)

A DMK MY
[‘My name is Emil Tischbein.’] (EKH-Dak: 43)

18
,Ich heisse Gustav.*
,Und ich Emil.“ (EK: 64)
" HMR — e Ao "
[‘Tam Gustav. — And [ am Emil.”] (EKH-Ayali: 85)

Tom Sawyer, who unlike Emil does not come from a “good family”, has
to address Judge Thatcher (19). Note that Tom is given very explicit
instructions by Mr Walters on how to speak: He should say his full first name
and his surname and end with “sir”. This dialogue follows Twain’s satirical
description of the community’s “best behavior” — in an attempt to impress the
judge.

19

“Tell the gentleman your other name, Thomas,” said Walters, “and say sir. You mustn’t
forget your manners.”

“Thomas Sawyer--sir.” (MT: 22)
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MWD SR P — 0PUHYRN W IRD 27N — DXIN ,INNBWR ov DR 3t NI T "
" Tomin TN nvAY TR L(NIR) 0’ o
[*(...) Just don’t forget to say “Sir”’ (the English word is transliterated and then translated

in parentheses as “sir”). “You must always behave decently.®’] (MTH-Tawiow: 29)

SR M DR A0 - 00001 AR - ,0mIN ,JNDWA DW DR 72017 7KL T -
.97 0M°I DX mDwn 0 a2hn

[‘(...) And add the word “Sir.” You mustn’t dare to forget proper manners.’]
(MTH-Ya’akobovits: 32)

DR MOWN HROPIIR' O3 KT L0091 MR L'omn LINnewn ow IR TIIRG R
Lo
[*(...) And also say “Sir.” Don’t forget your manners.’] (MTH-Ofek: 37)

7275 mown BROUPIIR' AN ,0TUOM AR Lomin ,TRw anbwnd ow DR NIRY 7an'
.omIa
[(...) And say “Sir.” Don’t forget to speak politely.’] (MTH-Preminger: 54)

In addition to implicit instructions concerning a dialogue between children and
adults, translated texts offer implicit instructions for a dialogue between the
children themselves, as can be seen from the analysis of the dialogue between
Tom and the newcomer or between a similar scene of the first encounter
between Emil and Gustav, where the text attempts to create a style for two
street-smart youngsters. The dialogue (EK: 64; EKH-Ayali: 86—85) portrays a
power game between them, in a way similar to that of the dialogue between

Tom and the newcomer.

6. Conclusions

To what extent did the changes that have transpired “from time to time” in
translations of texts for children give expression to the spoken language, and to

what extent did they take part in shaping it?

JPR-TT 92

8 Of good manners (footnote in the translation).
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In the absence of almost any recordings of actual situations of interaction, this
question can hardly be answered. What we do have is an abundance of texts,
both original and translated, that testify to the development of the language. We
can see how specific registers for concrete situations came into being for all
sorts of interactions. Here translations had two concurrent functions: they were
used not only as means of enriching the children’s bookshelf; they also
participated actively in the creation of linguistic strata and were also used as
means of imparting to children the various strata of classical and modem
Hebrew at both the lexical and syntactical levels. Moreover, because the
repertoire of the Hebrew language, as a language that had not been spoken for
a long time, lacked the forms for spoken and hence of written-spoken
interactions, translations were used as a means for creating implicit
instructions for interaction. Translated texts thus provided both the need and
the prospect for drawing on foreign texts and borrowing forms of interactions
from them.
* %k

The Sages said: 7R "33 WYs AN TN (‘The Torah speaks in the language of
men’). In a paraphrase on this saying, I contend that the translated literature for
children also desired to speak in the language of men. But fulﬁllfng that desire
entailed overcoming the many obstacles that resulted from the contradictory
expectations of translations: On the one hand, translations were expected to give
expression to the ideology of the return to the biblical language, which meant
the use of the highest possible register; on the other hand, they needed to invent
a register of spoken language and a register of written-spoken language, where
dialogues are paramount. Even when these registers were developed, the process
of adopting a stratum of written-spoken language took a very long time, because
of the educational task ascribed to children’s literature and because of the desire
that it fulfil a significant role in the cultural education of the child. As we have
seen, Hebrew translators eventually liberated themselves from this educational
burden and aspired, instead, to render the source text adequately. It took almost
a century, but they finally did manage to achieve that goal and speak, as the

Sages say, in “the language of men”.
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1976 [1960]

TM0 DN MRPNDIA
PR PR™MIX ;01BN
T .2 :2MR-5N

2008

M0 DI MRPNDIA
QAP MW DN
MINANR MY :373R-70

8. Other translations into Hebrew of the three novels

8.1. The Adventures of Tom Sawyer

1950
The Adventures of Tom Sawyer
[Trans.] Dan Levin
Tel Aviv: S. Friedman

1956
Tom Sawyer
[Trans.] Baruch Moran
Tel Aviv: Yehosh’a Ts’ets’ik

1968
The Adventures of Tom Sawyer
[Trans.] Shelomoh Labah
Tel Aviv: M. Mizrahi

1968
The Adventures of Tom Sawyer
[Trans.] Hemda Alon
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1972
The Events of Tom Sawyer
[Trans.] Y. Ben-Pinhas
Tel Aviv: Yesod

1980
The Adventures of Tom Sawyer

1950

90 01N W 1MIRPNDIN
™27 :017N

W7D 'Y 12°3R-7N

1956 1"vwn
™Mo an

T M3 om0
PYY'% M 20aR-5n

1968

70 0N NIRPNDIA

m2% b :oaan

(@722 0»NYa¥ N9 VO I7T0) UL D 1 IR-7N

1968

TMo DN MRPNDIA

NOR 770 01N

(D37 %229 0 1WA NOW MDD :1770) MM M 1273AR-DN

1956 1"vwn

TM0 DI MYTIRYD
onPY 12 ™ :DWN
707 :2°3R8-9N

1980
IXMO DI MRPNDI
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[Trans.] Shraga Gafni
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1980
Adventures of Tom Sawyer
[Trans.] Eli’ezer Karmi
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The Adventures of Tom Sawyer
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The Adventures of Tom Sawyer
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1999
Tom Sawyer
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The Adventures of Tom Sawyer
[Trans.] Shelomoh Labah
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2002
The Adventures of Tom Sawyer
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The Adventures of Tom Sawyer: The

Annotated Book
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0°a7 :27AR-DN
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"0 0N W 1NIRPNDIT
PR PR 101N

YR WP NTVIN :27IR-7N
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90 0N W PMIRPNDIA
21012 VP :DWN
MMYX :2AR-2N
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™0 0N

amIn R 01BN
D™D 127R-7N

2002

Mo oI MpnoT7
nbw 137 (0N
090 17 [N NP

2002

"D 01N YW PMRPNSIA
ST TPRY (DN
QRP N3 NP
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8.2. Alice’s Adventures in Wonderland
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NIXYE7 YIR2 1079V
M-12 .8 101N
VI OR 127aR-5n

1950 *"wn

MIR9D7 PIRA NOHY
3313 0D AN
P72 Y :20aR Hn

1950 ®x"wn

MIXYD PIIRD %Y

TR TR DN
NMB0Y MNany 137aR-5n

1959 7"wn
MRYD7 PIRA APOY
oyna a2 onn
7701 :0NYaA

1966
mxYoIT PR 107y
ORI 771 :010N

T ' 12IAR-5N

1977

MRYDT PIRa 707HY
799 NN 0N
7127 :2°3R-9n

1978 v"5wn
MIRY57 pIRA 705y
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[Trans.] Aharon Amir
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Alisah in Wonderland
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R TR 01N
17,002,377 127aR-PN

1986

217K 21 IR DWRD ATHOY IMIRDDI PRI AYY
W DT N

IR IRYIT H2IY 12MIR-9N

1986

MYRTI DAR :MIRYDI PIRA A9V
™¥) XY 101N

IR ARYIT H22Y :2°3R-50

1986

NDTLA 71207 :MRYDT PRI ATHY
1Y XY 00N

TIRG ARYLT 52 12aR-70

1986

MWR Y NGO PR OY
1187 RS 010N

TIRG IRYIT Y2 12AR-5N

1986

*WHNT WO NIRDDT PIRI ATV
1Y XY 00N

TIRG RYIT Y2 1AXR-DN

1986

MIRYDT PIR2 7079y
A75 7Y :DwIN
n710 :2MR-9n

1987

NIRDD PR TOHY
PO 28X 01N
NMDOY NMAMD :373R-7N
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1995
Alizah in Wonderland
[Trans.] Omah Sa’idi’an
Tel Aviv: Ofarim

1996
Alizah in Wonderland
[Trans.] Amonah Gadot
Tel Aviv: Inbal

1998
Alice’s Adventures in Wonderland (with
an introduction and annotations)
[Trans.] Rinah Litvin
Tel Aviv: Ha-Kibuts Ha-Me’uhad

1998
Alisah in Wonderland
[Trans.] Talmah Alyagon-Roz
Tel Aviv: Kineret

2000
Alisah in Wonderland
[Trans.] Sigal Gefen
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Alice in Wonderland
[Trans.] Rinah Litvin
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Alisah’s Adventures in Wonderland
(Three-dimensional)
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1995

MRYDT PIRa by
ROTWO 737 01N
DD (2°AR-9N

1996

MIXYDT PIIRa Yy

T NN DN

IR REIN D22y 1AR-5n

1998

(M1 MYA OY) MR?97 PIRA 079K MRPNST
™e*H M 0N

TMIRNA Y1270 :2°2R-9N

1998

X597 PR 709y
TI-N9X 7250 101N
NM1D :2AR-5N

. 2000
mxLoT PIRa fo%hy

191 2300 101N

mNInR M7 12%aR-5n

2004

MIRYDT PRI DW9R
™YY 737 01N
A PP 12 2w

2011

(Tmm non MAY) MRYDA YR 70°9Y NIRPNDT
7" 2R ;01N

P :2°2R-9N
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8.3. Emil und die Detektive

1950 1950
Emil and the Detectives WM R
[Trans.] Yitshak Nun N1 P> ;013N
Tel Aviv: Amihai MY 137aR-9n

1987 1987
DWwoam PR

POIR ZRIN 01N
AORMIR :27R-7N

Emil and the Detectives
[trans.] Uri’el Ofek
Tel Aviv: Ahi’asaf
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