
)')N-)fl flU'01)'JIN 
TEL AUIU UNIVERSITY 
,,,o, ntm n'~ .n11:t'S J1~'!1o:t 
:ttlQ'S~O'Y 'P"V t111:t1:t f1'P,1oS 

)')N-)fl flU'01)'JIN 
TEL AUIU UfjiUERSITY 



. ' 
. • o·~;,lo·;:i~.Q ·"'~?-C'}i:J~ ':'":'12? • o;;?ifl 

1 ~ ' ~·.,i;i!J :r:;lt:!':O."-'!J·l · tl'D}''f ;~;:; 
:r.91J.·"":? c;;.ri · c•p·i~ i~~ c:p~·-,, 
., "'n;,l ~;i, ct· :1·t-y ~~ -- 11.:'~11" 
;:,;~i~~·~i ~~~;. ~;:~, ·w~w~ 
~~~ 1~ ,11~,, . i1,!D.oi•r:~ W,.")li)1 n?1"T~ 
,,;)~,~~~~'[ll"~·l)!l-~ 9l:1'ii ~'Zl1~9?~ 

c . ... ...,,,,..,,, • 1j''77L1,1 1t1?P,~ .. ,~ 
.~;;..,..r~"'"" '.~~ ~i':i~'W~i!) 1~1 7~ 

.....,;:-riil~ 
~V"?4-.,, 
.' -:t6t:;t? .1' 

~· !·· 
·:· ,";!fT~LI · ··· 

·:: 

TELAUIU UNIVERSITY* YlN-')fl fllJ'Ol:l'JIN 
i1LJD 1 '7:1D 1 ~ I!J "V nl1i1 1i1 ni!JliD'7 DlDI noD n 1) ,nl1i1 1'7 pN 1TIDi1 



1'7 1 '7~ IT'? ilY.lllil , nl~:ll nlli}JY.l il'lln'7 ilJIT ,lWIY.l ilj7 1Nll') ll"l}J~ ilT '")NI ,i)ll'?IY.l n')'7 ODlil OlN '7J 

nll'j7 '?J .~llj7 n11n1 11)) nNl' ,I'Y.lNil'7 '~lj7 ,'ll':l ,00j7 )l}JY.l O'?il-l"nJ illi~Nl'7 ll'7'l0'1'7 ODlil 

0':Y9nJ 0'01)Y.l-ill'~il lln 1'7 19NI illD}Jil lln )JINil lln ,O'liWil lln ,ilO'Dil O'?IN- n')il 

"nY.l O'lllilY.l O':l:YIY.l 0 1nl1Y.l 0 11 1l9il O'nlJ~il '7J '7}.1 ;0'190) OIY.l}J '")lY.l '?J ;'llil' Dl"l}J~ O'l:lOIY.lY.l 

nnil ''7) nN:Y'7 '7D' ll'N lj7)Y.lil .n'llil' n11 '")19N i)ll'71Y.l nn9~D '")DIN '7J .mn'719DI O'llil'il 

.'")j7'il-n)nl o'71}.1 n9j7~ill mm-)l ,'llil'il I"JY'7 nll'OY.l ,n'nn9~D nl)li}JD : '")OINil '7~ )'lJIY.llJ"'7il 

: il'7D iln9~Y.lil '7~ :l~'ill '7}.19Y.l Nlil p~ ,'n'Y.lNil I}J)lJ nN j7"11Y)) '")j7~Y.l " i)ll'?IY.l nn9~Y.l '")DIN" O~il 

ilnl9nl~ .ilJO'I '7N 1ll Oil'lJl DAI ilJ'Y.ll ITIO ln"}Jll '")01' Oil']) 'l~ ) "T l' ' :l ln"}Jl ,pll'71Y.l ll9'7N l "l 

,Oil'lJl9'7 O':Y9nil ni:YDj7 '7~ OJl}J) lil O':Y9nil '7~ n'7'7Dil onD'N) lil '7''7}.1) mJ'l l' ' :l '7~ il'7'}.19il 

iln"il nDilj7 O'n}J'? .il'?ll:lil iln)ilN lni'Y.l) l'il~-O"lnN O"llil' O'lJ'~Jn IN niTlJ ,0 11'7 1 nll90 liD 

.iln9~Dil ')N~D'7 l)}JY.l lj7' ilNll O'n}J'7~ ,y9n n~'Jl'7 "lJ''7nDil Dll:lil" l' ' :l 

'l90Nil lJil'lil 1')'7 nlilTil no'9n I') 'lll':Yil .l)ll'71Y.l nn9~D 'n'7 illl''7}.1 nl)'~n n'?}J) n'llil'il nlilTil 

.'llil'il Ol'j7il '7~ 0"lj7'}Jil O'lJ)'ilil '?J '7}.1 il)nl ill'j70 :l':YY.lil )nll '")DIN )'lil '")j7'ilil-n)nl nll"JYnilill 

'7~ IH)O '7J lJ}Jm .pll'71Y.l '")OIND j7'7n O'llilD l"ll '1'717 '):l '7y 1'1 ,O'l) ,liD' 'lDin ,nllj7' nDnD 

'7N 0':Y9nilY.l lnN '?J '7~ On'il Nlil pll'liY.l '])'7 'ni}JY.l~Y.lill )~nlil l)lil O'?IN .INJ m:YI'Y.l 'llil'il Ol'j7il 

nD'Olill O'Nlnil nN N'7N O':l:Y"Y.l Dl'N ODW'7~J nlli:Yill O'lY.llnil .O"llil'il O"nil '7~ lnN IN ilT lJ)'il 

nl'9l:lil nlli)}Jil 1}.11 '91l'N 'llil' '7~ "ilNII'?il llJ~ " 15-il ilNY.lil n) illi}Jn) '?nil .O':Y9nil ll:Yil Oil)~ 

'7~ llNil m1m WI il':Y''7n non- n')Y.l n'7'7JI~Dil '")OJil mllDD ; 20-il ilNDil '7~ ilj7'lY.lN) IN~ p '7~ 

n'DY.l}Jil nlmN'7 WI nni}JY.l il'9l:lllj7'm il'I~}Jil n'j7'7lJ'Nil il)lnJilD ;il'l:lllilD pll'71Y.l '7~ il)TNn)o 

'7~ )ilTID ll:l''7'9 il~}JY.l j7l}J 1}.11 lj71lDD '")OJil n"JIJnD ; il91l'N mmD l"l mrm 'I~}Jil "mm" '7~ 

O"n) lil ,'llil' l"l}J o~'7 IN O'llil' 'l') I~}Jl~ O':Y9nil '7~ nl'm-)1'7 '?l):l I'N lJ}JY.lJ-ID'n) 'llil' IDN 

.O"ll'l'nil O"n) lil O"nlil 

O"llil'il O"nil DlY)) ,0 1'71011' lJ . 'lJl9-'~'N nln'l ~ 1 p11'71Y.l nn9\0Y.l '")DIN) m lJ '")DIN '7J)) 

ylN ni9D '7~ lnl') O'mi~Dil O'lnJDil lnN D N:Ym .'")DIN) lj71D n1117J N'il ,nllllil '?J) nl'7'9nill 

0''7~11' '7~ :l:YD ~' o'7D) .Ill~~ lnl') nll'llil nmilil ID ilm p1 ,ilDilj7il nll"'l:Yil nll90I ~llj7il 

O"I:YY.lil 0')1 O'Y.lll 0'lJl9 '7~ lnJl :l:Y"Y.l N'7N ll'N jNJ :l:YIY.lil y9n '?J .O'lnNil 0'~1lj7il niY.llj7Y.lil '7~1 

, iln9~Y.lil nN nj7nlY.l ilJ l~N n'llil'il il'llnil '7~ O'IOY.l lni'Y.l lJ)'il :l:Y"Y.l OilY.l lnN '7J .pll'?IY.l '")DIN) 

nl~':llil ,''7NilJj7'7lJl'Nil llj7'Dil .iln9~Y.lil ilnn~ O'lJ'l9il 09'09 lin) ill'n' pN N'7N ll'N lJ'l9 '7J 

ll}J lJ) '7)'j7~ , Oil'?~ '")OINil nN 0 1N'7DY.l pll'?IY.l nn9~Y.l ']) '7~ n'~ll~il nl'llil'ill n'lJnONil 

O"lDin O':Y9n ni}J:YY.lN) '")DIN) m:YIY.lil n'7'7Dil n'llil'il il'llnil .Oil'lJl9'7 I')'JlD lD'7 l)}JY.l ni}JY.l~DI 

."n'llil' nllDN 'Nl) O"llil' O"n " -INJ :l':Yil'7 0'~j7)Y.l llN~ l)lil N'il 

ll 
1n11 1111N 1109119 : 1100 1 '7)r:J 1 ~ TJ1r:J I!JNl 

ID9lA '91 : Al'70j711 lli).JI 11JI1\.Jnl1 l~IN 

om .'7 ON''7'1 :11j7 'Nll' Yl.JI'I 11Jil\Jnl1 l~IN 

1'79 1111!.1 : AI'70j711 nj79111 )l~'l.J 

'7)1' 11lll!.ll!.l : n'1W'7 omn 

pill )NT :0 10 11911 01'7'~ 

r:J "l.J ) l'Nr:J 1'7N 0191 : 11J11JI 1109111 

2 'Or:J AI'70j7 

1 999 - o"JI!.In © 
1100''7)r:J'~ l!.l" l.J nll11'11 nl!.lllr:J'7 Dlr:JI non n') ,nlll1''7 IIN'TIDI1 

)')N-'7n nO'Ol)'JIN 

: AI'70j711 'llr:Jl.J) nll'r:JI1 'll~'j7 

)nil = l ,l01j7 = j7 ,11)1A = A 

0'0'19'7 nlll.JI11 11n'n911 'lr:JND 

Al'70j711 )D ,n 1'7AlNI1 119\!.1) 

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text

Manager
Typewritten Text



D'llil'il nn'7m'7 c•m 
•n .1':1 1:1nJ1 ilJI1l.Jn:l c•l:lllnil C"liOD'ilil c•Jr>Dr>il 

il'7N C'l'INr> •n'7:l 1•- •:1nJ Dli!J C'll:lD pn'7m nm>I!Jr> 

C'l!>Dil li!JNr> nm!> N'7 ,C"11il' cnn'7 il'n nnv Cl'il 

C1111il 1 C11 n'71 C111il1'7 C1Vlllil C1lii!Jil C1Jr>Dr>il .C'l'INr>il 

lln:l 0 1111ilil c•on•'7 ,0 111il 1 '71!J 0 111\!J 0'0:l'il'7 C'Vlll 

nl'll:ll'nil munil cv c•on•'7 Cll C'11il'il '71!J cr>'71V 

.nl cJm:li!J 

FACETS OF JEWISH HISTORY 
The historical documents displayed in the exhibition 
are all written by hand. For the Moldovans, these 
unadorned manuscripts are as vital as evidence of 
Jewish life as are the illuminated ones. The various 
manuscripts relating to Jews and Jewish life relate to 

different aspects of the Jews, interrelations within 
their own world, as well as relations with the external 
societies in which they resided. 

1807 )l)t)l)l'll 

onln·nlliH!J ,1'1 .'l'7i7 

"PATENT FUR DEN KONIGLICH 

WURTTEMBERGISCHEN 

HOF-FACTOR MAIER LOEW" 

D"O 54.0 l D"O 38 .0 l 

N'il 1 lllJO'ilil l"liJil 1~'7 'lJnON lll.J il'? iliii!.ID IT il11l.Jn '71!.1 nl1illil il'~ll 1 '7j7il 

n•niJ'?Dil l~n'? 'DI!.il j7~0 ,"l~nil j7~0") D"illJJITD )'? l'ND '71!.1 l'll'D nN nl.J)Ij7 
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n'Jiili!J '~) ,j)IOD ni~Dn lN •nlll j710'l.J ill il'il . D"N)~I D"OJl'~ D'nll'l!.i Dj7~0) 

.(4 'OD ilNl ) lD"ill~IN 1l'j70'T '101' , DOli~Dil "l~nil '11il' " '71!.1 l'?lll 

Wurttemberg, 1807 

Parchment, ink, sealing-wax 

H 38.0 em W 54.0 em 

The magnificent calligraphy of this 

document lends it an esthetic value 

alongside its historical interest. It sets 

down the appointment of Maier Loew of 

Sontheim as "Court 

Factor", an official 

supplier to the royal 

court of Wurttemburg. 

Many Jews served as 

"Court Jews" in the petty 

lands of Genmany and 

Austria, providing 

financial and military 

procurement services. 

This was a profitable but 

often dangerous 

occupation, as shown by 

the fate of a more 

famous "Court Jew", 

Joseph Suskind 

Oppenheimer" (see No. 

4, below). 
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LICENSE TO BEAR ARMS 

T reviso, 1555 

Parchment, ink 

H 32.0 em W 21.0 em 

This is a most unusual document granting official permission, from the chief district 

magistrate for the territories controlled by Venice, to Calimano, a Jew, to carry a sword 

- a privilege generally forbidden to Jews. Cal imano's father, a moneylender, had been 

murdered in the castle of Asolo during a robbery. The privilege to bear arms was given 

both for self-protection and to assist in recovering moneys owed to the father. The 

Moldovans persistently sought out such unusual records of Jewish history. 

ilNU'lil 10\!1 
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DEED OF LOAN 

Neunstadt (?), 1461 

Parchment, ink. sealing-wax 

H 19.0 em W 29.0 em 

Much information conceming Jews in early times can be gleaned from legal documents, 

often from official archives. Such records of commercial and financial transactions are a 

prime source for the history of European Jewry. The present loan agreement records the 

indebtedness of Johann Lion hart Parr, Knight, to "Josseph Knofiach, a Jew", and bears two 

seal-impressions in witness thereof. At the lower right of the document there is added a 

brief summary of the text in Yiddish. 
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"A TRUE IMAGE " 

Augsburg, 1738 
Engraving, hand-colored 

L 47.0 em W 34.0 em 

H1storical events 1nvolv1ng Jews, espec1ally famous 

ones. we1·e occas1onally recorded 1n popular 1mages. 

joseph Suskind Oppenheimer. known as "Jud Sus", had 

been a Court Jew in Wurttemberg. The death of his 

patron brought about his downfall, trial and execution 

in 1738 -- and led to the production of numerous 

illustrations. This print, one of several on this subject, 

typically depicts the 30-meter high gallows, along with 

his portraits. In other versions, scenes from his life 

also appear. The art1st. Lucas Conrad Pfandzelt, "drew 

it from life" . 
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HEBREW MANUSCRIPTS AND BOOKS 
Manuscripts and printed books have played a major 
role in Jewish ritual and tradition for the last two 
thousand years. Until the advent of printing, 
manuscripts were the only means {besides oral 

tradition) of passing on traditions from one generation 
to the next. The earliest extant illuminated Hebrew 
manuscripts are from the 9th century, though such 
texts probably existed earlier. The tradition of 
ornamented manuscripts continued even after the 
invention of printing. In the 18th century there was a 
renewal of this tradition, largely facilitated by the rise 
of "Court Jews" and wealthy Jewish merchants. The 
display includes three miniature manuscripts 
representing this later phenomenon. 

PAGE FROM 

ILLUMINATED 

MAHZOR 

Gennany, ca. I 300 

Parchment ink, gouache 

H 42.0 em W 32.0 em 

Beautifully illuminated 

manuscripts were produced 

over several centuries, from the 

I 3th century on, for the jew1sh 

communities of Europe. This 

page, from the Yom Kippur 

prayers in a Mahzor, provides 

an excellent example of 

omamented initial words - the 

most common decorative 

feature in such manuscripts. 

The delicate colors and the 

tendril decoration are 

characteristic of the time and 

place. 
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"THE GREAT LEARNED RABBIS OF JSRAEL " 

Breslau, ca. 1900 

Chromo-lithograph 

L 40.0 em W 52.0 em 

Although portraits of famous rabbis first appeared 

hundreds of years earlier, such pictures became more 

numerous as the customary strictures against "graven" 

images began to be relaxed during the course of the 19th 

century. The present example, which Includes the portraits 

of 40 famous rabbis, both Ashkenazi and Sephardi, has the 

traditional depiction of Maimonides at its focus. Breslau 

was long a center for printing Jewish religious illustrations 

of this sort, in the colo1ful and then recently-developed 

process of chromo-lithography . 
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GRACE AFTER MEALS AND 

OTHER OCCASIONAL 

PRAYERS AND BLESSINGS 

Moravia, \728 

Parchment, ink, gouache 

H 7.5 em W 5.5 em 

The scribe of this book, Nathan ben 

Simson of Meseritsch, wrote numerous 

Hagaddot and prayer-books. now 

scattered in libranes and collections 

around the world. His distinctive style 

and charm1ng miniatures have made his 

productions highly esteemed. Occasional 

prayer-books like th1s one were often 

made for women. 
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In the 18th century, some Mohalim 

(circumcisers) prefenred to have the order 

of their ceremony in manuscript form 

(rather than using a printed editton). 

Occasionally, the circumcision ceremony 

itself was illustrated. These il lustrations are 

usually naive in rendition, but have great 

charm. No other work of this so-ibe, 

"jacob ben Avraham, Scribe," is known. 
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READING OF THE SHEMA AND 

COUNTING OF THE OMER 

Germany(?), 1738 

Parchment, ink, gouache 
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unusual both in its size and in its dozens 

of illuminations and decorated words. 

The tooled binding has silver clasps, and 

the book was probably made for a person 

who traveled often. Though this 

manuscript is unsigned, it is most likely by 

the same artist as a parallel manuscript in 

a Hamburg library - "Isaac ben Yehuda". 
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"HA-SHIRIM ASHER LI-SHELOMO" 

Ven1ce, 1622/23 

Letterpress 

H 24.0 em W 17.5 em 

Salamone de' Rossi, the last and most famous of the jew1sh court 

musicians 1n 16th-century Mantua, was both a musician and a 

composer. His lasting contribution was the arrangement for 

voice, in madrigal style, of psalms, hymns and other religious 

poems for use in festival services in the synagogue. This rare 

book, which was published by Bragadini in several fascicles, 

contains the earliest printed music in a Hebrew book 
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THE PRINTED WORD 

The Jews are known as the "People of the Book", and 

the Moldovans are no exception. They were interested 

in documenting book production of Jewish interest, 

both major works in the history of Hebrew printing and 

non-Hebrew work which concerned things jewish. The 

Moldovan home is in many ways a "temple to the 

book", with every room a library in itself. Among their 

books are many editions of the Bible. 

HEBREW BIBLE 

Venice, 1525-28 

Letterpress, gold paint 

H 22.0 em W 17.0 em 

Daniel Bomberg, one of the first, and the most prominent, Chnst1an 

printers of Hebrew books. published almost two hundred Hebrew 

titles, includ1ng the earliest complete edit1ons of both the Babylon1an 

and the Palestinian Talmud. Indeed, his typographical layout for the 

Talmud page became the standard fonm still used today. Th1s Bible 

was the third that he printed, issued in fascicles over a three-year 

period, and complete copies a1·e rare. Some of the init1al words a1·e 

enhanced by hand in gold, reminiscent of manuscript ornamentation. 



SEDER HA-KUNTERES. 

OCCASIONAL PRAYERS AND 

HYMNS 

Avignon, 1765 

Letterp·ess 

H 26.0 em W 205 em 

Hebrew books have been printed over the 

last five centuries at hundc·eds of cities 

around the world. In some places. such as 

Amsterdam and Venice, thousands of 

editions wec·e pnnted (including the earliest 

Avignon rite pc·ayer-books, at the fonmer). 

At Avignon itself. only four such books 

were published. of which this is the earliest: 

it was printed by Isaiah Veda! and Mordecai 

Ventura. Prior to this all the special 

prayers and rites of Comtat-Venaissin wec·e 

written down only in manuscript. 
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SPECIAL COMMUNITIES 
The Moldovan Collection displays a fascination for the 
unusual in Jewish life, for the "out of the ordinary". 
Thus, several Jewish communities preserved very 
special customs, with prayers and rituals outside the 
regular Ashkenazi and Sephardi rites. One such 

community was in Comtat-Venaissin in the south of 
France, encompassing the towns of Avignon, 
Carpentras, Cavaillon and L'lsle-sur-la-Sorgue. 

PRAYERS FOR ROSH HASHANAH, 

ACCORDING TO THE RITE OF 

THE HOLY CONGREGATION OF 

L 'ISLE 

Avignon, 1734 

Paper, cnk 

H 29.0 em W 21.3 em 

This is an example of the manuscripts used in 

Comtat-Venaissin prior to the printing of the 

first prayer-book for their speccal rites. in 

Amsterdam in 1765. There are many such 

manuscripts in libraries, but only a few are 

decorated. as is this example. The gate motif 

of the title-page, suited to the High Holy 

Days, is rather naive in execution. 

L'lsle-sur-la-Sorgue is the smallest of the four 

communities of this region following the 

specific rite of Avignon: the tiny congregation 

at "L'Isle" found its end in the Reign ofT error. 
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JERUSALEM - THE FOCAL POINT O F JUDAICA 
Jewish life has till recently been centered entirely 

around religion. Jerusalem and its Holy Temple have 
always been its central pillar, and have been 

remembered in prayers, in art, and on objects -
continuously for almost two thousand years. The 

images of Jerusalem and of the Holy Land fo rm a 
central theme of the Moldovan Collection. In some of 
the earliest printed books, maps and views of the Holy 
Land appeared. Pilgrims' accounts, often illustrated, 
were regularly produced over the centuries . 

The Moldovans are deeply conscious of symbols and 
symbolism - a leitmotif running throughout their 

collection. The Temple Mount and the Western Wall 
became mainstays of Jewish imagery in the 19th and 
20th centuries. A public exhibition with the t heme of 

Jerusalem was once held in New York, based entirely 
upon the Moldovan Collection. 

JERUSALEM 

Germany, 1836/37 

Lithograph 
H 31.0cm W42.0cm 
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This depiction of Jerusalem and its 

Holy Places was designed by Rabb1 

Yehoseph Schwarz, who had settled 

in Jerusalem in 1833. He was one of 

the first Jews to devote himself to the 

modern study of historical topography 

of Eretz-lsrael. Although jerusalem is 

identified as the place of print ing, this 

view was published in Germany 

(Hurben l). The imagery of the 

central depiction here became a 

prototype for the depictions of the 

Holy City. in numerous media, for the 

rest of the 19th century . 
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JEWISH CUSTOMS 

For the Moldovan Collection, a full understanding of 
Jewish life would have been incomplete without the 

impressions of non-Jewish sources. Books dealing with 
this views, some of them illustrated, form an 

important part of the collection. As their own library 
shows, the Moldovans display a deep interest in other 
cultures too. 
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DE ACCENTIBUS ET ORTHOGRAPHIA LINGUAE HEBRAICAE 

Hagenau, 15 I 8 

Letterpress 

H 230 em W 18.0 em 

The well-known Humanist, Johannes Reuchlin, was an early Christian Hebraist, a strong defender of jewish 

books and scholarship at a time when this stand was very unpopular. He even publicly debated with those 

who sought to burn Hebrew books. Reuchlin was also a pioneer of Christian Kabbalah studies, and wrote 

on Hebrew grammar as well. The present work, concerning the Hebrew language, also contains twelve 

pages of musical notation, including an ancient synagogue chant. 
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THE ENTIRE WORLD IN A CLOVERLEAF 

Leipzig, 1581 

Woodcut 

H 39.0 em W 30.0 em 

This famous early map, from "ltineranum Sacrae 

Scripturae", was reprinted numerous times during the 16th 

and 17th centur-ies. The schematic depiction of three 

maJor continents as leaves, with the city of Jenusalem at the 

center of the world, is a compelling and indelible image. 

Thrs neat scheme is somewhat manred by the land-mass of 

"America, the New World", in the lower left-hand comer. 

ilJ•nl!l'i£> PALESTINA 

1 488 ,0'19 Paris, 1488 

1' nl.!')Y ,yl.! lln'n 

D"O 55.5 l D"O 39.5 A 

'll.! lDND" '71!.1 11lii!JI\ll1 n'l'D'711 11li111DI1 

'1') 11091]1 j7)'']) lll\'7 111\Y' "0'1!.111'n 

19011 .1475-) 01\1!.1 111 0'1JNl) Ol\j71'7 

,"11l 1nl!.l'79" Ol.! 0'71l.!l1 '71!.1 11'71Al.! 119D '7 1JD 

nlNnD ,ni'JI!.IDI1) 1'7 11\) .IDlY)) "111111' "1 

.IDlY)) 11Dinl1 n9j71D 01'71!.111' nN 119DI1 

P'lNnl!.l 0191) niJII!.INll1 1111!.1 ,11'7N ni9D 

nN lNn'7 n1om11 niJII!.INl11 m 111 ,lll) 

.0"00''71\'l O'On') l.!j7lj711 'l9 111\lD 

11l'1l ,n'n9lYI1 11llli1DI1D ,ll\)1!.1 119DI1 

llnll 11JDDI!J ,n 1llj7DI1 11llli1DI1 IDJ I!.IDD 

.0'l.!l1' 01j7nll.! 'M jll 

Woodcut, hand-colored 
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The first, Latin edition of the "Rudimentum 

Novitorum" was published in Lubeck and 

printed by Lucas Brandis de Schass in 1475. 

The book includes a round map of the world, 

with "Palestina" and "Judea" at its center. As if 

in continuation of the world map, this map 

shows the walled city of Jerusalem at its 

center. These maps, the earliest printed maps 

of clear date, are also the earliest attempt to 

indicate land features in a realistic relationship 

to one another. The present map, from the 

French edition, is almost as rare as the original 

edition, of which only two co pres are known. 
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TRATTATO DELLE PlANTE & 

IMMAGINI DE SACRI EDIFIZI Dl 

TERRA SANTA 

Florence, 1620 
Letterpress, engraving 

H 28.0 em W 20.0 em 

Many travel books served as guides to the Holy 

Sites and buildings of the Holy Land, and to 

Jerusalem in particular. This volume, by the 

Franciscan Bemardo Am1co, describes the sites, 

accompanied by illustrations etched by the now 

famous artist Jacques Cal lot. (This is the first 

edition with (allot's etchings.) The De Angelis map 

of Jerusalem (see No. 18) clearly served as the 

model for the Jerusalem map seen here. 

TOPOGRAPHICA DELINEATIO 

HIEROSOLYMAE 

Rome, 1578 
Copper engrav1ng (in two sheets) 

H 55.0 em W 81.0 em 

Referred to in cartographic literature as the 

"Lost Map of Jerusalem", this copy was 

discovered and researched by the 

Moldovans only some twenty years ago, 

and is still the only copy known. The map 

was compiled by a Franciscan monk, 

Antonio de Angel is of Leece, who lived in 

Jerusalem from 1570 to 1578. Made for 

pilgrims to the Holy City, it served as a 

prototype for numerous later maps of the 

city (see No. 19). 
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HEVRA QADJSHA COMB 

Bohemia (?), dated 1647/48 

Silver, cast, engraved, die-stamped 

H 9.6 em W 7.2 em (comb only) 

The Hevra Qadisha, "Holy [Burial] Society", 

of each Jewish community oversees the 

preparation of the dead for burial, sees to 

the burial itself, and cares for the 

cemetery. Many communities had special 

utensils for the ritual cleansing of the dead, 

such as the set of comb, fingernail pick and 

ear scoop. The inscription on the comb 

reads: "He will destroy death forever" 

( chronogram, Isaiah 25 8 = [5]408 = 
1647/48). 
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THE CYCLE OF JEWISH LIFE 

The course of Jewish daily life has provided much 
material for the Moldovan Collection. Jean Moldovan 
loved the special jewelry worn by Jewish women in 
many lands, and the collection is rich in such pieces . 
Dr. Moldovan has a special feeling for the Tefillin cases 

which a Jew would carry with him to morning services 
in the synagogue. The variety and richness of this part 
of their collection has seldom been equaled. Objects 
from birth (the circumcision knife and some of the 
amulets) to death (the Hevra Qadisha mortuary comb) 

are well represented. Such pieces as the three 
Ketubbot, "Marriage Deeds", are just a few of the many 

illuminated examples in the Moldovan Collection, 
originating in a multitude of locations and periods. 

CIRCUMCISION KNIFE 

Genmany (?), dated 1769/70 

Silver, engraved: carnelian: steel (blade) 

L 19.6 ern W 1.5 em 

The special knives for Jewish circumcision 

are usually double-edged and must be 

very sharp. This example bears a Hebrew 

inscription derived from the ceremonial 

prayers, an appeal to "Elijah, Messenger· of 

the Covenant. stand on rny right and 

support rne". The dotted letters provide a 

chronograrn date for 1769/70. 
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AMULET CASE 

Italy, 18th century 

Silver, repousse, cast, gilt 

H 12.0 em W 9.0 em 

This splendid type of amulet case bears the 

name of "The Almighty", flanked by 

symbols associated with the Holy Temple 

in Jerusalem; such symbols are found on 

Torah om aments in Italy as well. At the 

bottom is a bunch of grapes, a classical 

symbol of fertility and health. Within the 

hollow case is a parchment inscribed with 

various Kabbalistic texts , including angels' 

names, anranged in and around a Star of 

David, "May they protect... the bearer of 

this amulet from the Evil Eye and from 

witchcraft ... and from evil hanm and from 

bad diseases and from every thing bad, 

from now and until etemity .... " 
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WOMAN'S AMULET 

Kurdistan, early 20th century 

Silver, chased, engraved, die-stamped; 

hom 

Pendant: H 7.7 em W 7.2 em; 
Swords: L 6.4 em; Cases: L 8.9 em: 

Chain: L 121.5 em 

The main pendant bears numerous 

names of the Lord, angels' names, 

together with am uletic texts, "A 

protection to the bearer of this amulet". 

Among the angels are the five 

archangels, Uriel, Raphael, Gabriel, 

Michael and Nuriel. The apotropaic 

texts state, "You shall not be in fear of 

night, nor of the anrow in fiight in 

daytime .... A thousand shall fall at thy 

side and a myriad at thy right hand." 

Such sword amulets were often given to 

children, a sibling of whom died young. 
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AMULET NECKLACE 

Italy or Balkans: Middle East, late 19th

early 20th century 

Gold, engraved, chased: cor-al 

Pendant H 5.0 em W 2.3 em: 

Case: L 4.5 em: Chain: L 54.0 em 

The pendant is inscribed Shaddai ("The 

Almighty") on one side: on the other side, an 

inscription has been erased (probably the 

owner's name). The pod-shaped amulet case is 

now empty of its parchment amulet. In rts 

present fonm, this necklace is a combination of 

diverse elements. 



1925 1n1x'l ,lj711r:J 

ilCJ'lJi7 ;lJ11n ,nlli7r:J .'lOJ 

r:J"O 3.5 ')1\J r:J"O 26 .5 1 r:J"O 20.0 A 

li)J'7 '7'7J l1l) ll!.!\Jl n''7lJ'7 il'7NJ D'i7'n 

'7)j7r:J Nlill!J il\Jl!J) ,1\Jl '7l!J illl~r:J-1) nA'An 

lr:Jl!J Ill il1j7Y)) .nll~r:JI il11n '71\J lr:J~\.1 '7\.1 

. "l'il JilJil jln~' 1) JIY.l'r:J" 1\Jlil '7l!.! 

ilnl!.!\Jl ,lj711r:Jr:J N'il 'l~'< , 74 'Or:J il"Jilnil 

JNJ 'lOJil nl!.!1 '7l!.! illiDO .ilTJ i7'nr:J 

il'ill!J ''JJ .ONJJr:J'7 Jil l ONCJ'7 Jil 'l"'J IN 

l'il il'7N 0'1\J) DA il'71J lj711Y)) '])ljlr:J 

.D'llil' D'lr:JN 'l0Jil '91 1~ 

TALLIT BAG 

Morocco, after 1925 

Silver, pierced, engraved; velvet 

H 20.0 em W 26.5 em TH 3.5 em 

Purses for the prayer shawl (tall it), like the 

one shown here, were often made for a 

young man's Bar Mitzvah, when he 

assumed responsibility for his compliance 

to the Commandments. In this case, the 

lad was "Maimon son of Isaac, May the 

Lord sustain and protect him". The 

Hanukkah Lamp No. 74, also from 

Morocco, was made from a bag such as 

this. The style of silver openwork here 

was characteristic of both Fez and Meknes. 

As was generally so in Morocco, the 

silversmiths in those towns were Jewtsh 

craftsmen . 



19-il ilNDil ,1"719 

lmn .'lDJ 

D"O 6. 7 l 1)"0 9.9 N D"O 6.3 A 

I:'.J'I D'll'::i I:'.J' 11\)I:'.J 1't'9Dil DIN091j7 All f\J 
l\J 'Ill" :) ,il Dl)l\ 'j7l9D ilnlj7til D)ln) 

" 1ll\) ll))l ')::i) Yll li:'.JD '7j71 lDD 

lD\J illll9 ili:'.J " (1 1 ,)) lil'Dl')') D'j71091 

(11 , ) ;D ,I ;) ,il) D'l'I:'.Jil l'I:'.JDI ,"/Nli:'.J' 

j71D9ili:'.J pn" ."v/oil 'IAnJ •nDn •nll'" 

l't 19Dil t\J) ti:'.J IDI:'.JI:'.J lJ t\J TDlD lllnNil 

.illl' il'il 

Poland, 19th century 

Silver, engraved 

H 6.3 em L 9.9 em W 6.7 em 

This pair ofT efillin Cases bears depictions 

and a text derived from the Sayings of the 

Fathers (Pirqe Avot 5: 20), "Be strong as 

the leopard and swift as the eagle, fieet as 

the gazelle and brave as the lion, to do the 

wi ll of thy father which is in heaven", as 

well as phrases adapted from Jeremiah 50: 

17, "Israel your people are scattered 

sheep," and from the Song of Songs (2: 14; 

5: 2; 6: 9), "My dove, my perfection, in the 

cranny of the rocks". The latter quote may 

indicate that the owner's name was Jonah 

(lit. "dove" in Hebrew). 
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TEFILLIN CASES 

Moscow, 1840's 

Silver. engraved, inlaid niello. gilt 

H 6.2 em L 9.2 em W 7. I em 

The T efillin, "phylacteries", are made of 

parchment and contain verses from the Bible. 

They are wom during prayers, one strapped to 

the arm and the other on the forehead. Cases 

such as these serve to prated them when not 1n 

use, and were often used in Eastem Europe. 

This pair is rich ly ornamented in a fioral pattem, 

and the one for the head is distinguished by the 

four bands on the top, indicative of the intemal 

division of the tefdlin for the head. They are one 

of the most elaborate examples of this type of 

object, the use of which appears to have 

originated in Galicia. 
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MICROGRAPH KETUBBAH 

Florence, I 802 

Parchment, ink, gold paint 

L 70.0 em W 47.0 em 

This Florentine Ketubbah sanctified the 

manrage of two members of the Kimh1 

and Finzi families. In the top panel is a 

depiction of Adam and Eve, representing 

the first Jewish couple, rendered in 

micrography, while the frame is composed 

of psalms, also wntten in minute script. 

Micrography, the art of fonming pattems 

from very small lines of script, is essentially 

a unique Jewish art fonm. It was fi rst 

fonmulated by Jewish scribes in Eretz-lsrael 

in the 9th century, and has been used 

there and in many other lands ever s1nce, 

spreading among the Jewish commun1t1es 

from Egypt and Eretz-lsrael to Yemen 1n 

the south and Europe 1n the north. The 

present Ketubbah is a good representative 

of such scribal skil l in Italy in recent 

centuries. 
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1660 ,i1Nil9 

~Nil ,1'1, 'l'7j7 

r:ro 42.5 l r:ro 64.5 N 

DI\Jil'll lDI 1) Dlr:Jilj7i1 10 N 1 i1~ ,IT i1)1nJ 

0''7tJ0) l"llJD ~ID'~ i1D'nr:J ,i1Nil9r:J 

.nl•j7'7lYN nl'lli1' nrn9~r:J )lj7) D"nn9~D 

D'~9n '7\J D'IJ'91r:J i1'7NJ " i1n9~r:J •Q'7~ " 

,i1'7 19D 'lll'O '7~ DIJ'lJ liD ,O')l D"~'N 

1 )~ INJ .0 1 )1~ 0 1)100 0 1JtJOr:JI D'l'lN 

pm D'Nlll lnN'7 D'l)lntJII ,0''7tJOi1 

'lJN'll IIIJII n1n9~o nN D'l~"r:J .j7'71nDi1 

ITALIAN KETUBBAH 

Padua. 1660 
Parchment, ink, gouache 
L 64.5 em W 42.5 em 

Th1s Ketubbah, among the earliest known 
from Padua, shows the interesting use of 
family crests among the Italian Jewish 
fami lies. Such "coats-of-arms" appear on 
many personal objects, such as 
prayer-book covers, textiles and 
documents of various types. Here. the 
two crests combined into one, seen in the 
divided shield. represent the Ha-Cohen 
and R1eti families. 
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.'j7'7D'NI 'lD'n-mm 

JERUSALEM KETUBBAH 

jerusalem, 1863 

Paper, 1nk, gouache 

L 65.0 em W 48.0 em 

In the Near East, decorated marriage 

deeds began appearing already in the late 

18th century (although isolated Medieval 

examples are extant). The vase with 

fiowers and the cypress trees, common in 

Muslim art, became standard motifs on the 

Ketubbot of Syria, Eretz-lsrael and Egypt, 

as well as in Persia and other parts of the 

Ottoman empire. In the 19th century, the 

cypress tree was often also associated 

with the Temple Mount as seen in No. 15. 

The bridal couple here were fmm the 

Sasson and Calamano families - that is, 

of Middle Eastern and Italian origin. 
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")ll':l'' ,'71Nllj7 ;JilT 
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ilDil Dl'J'? j790 1'7) illll.Jl IT n''7Jj7 nlJJlJ 

Nl'Jil lJOj7lJil .liOnDJ ilj71~D [DT) '19'11 

lJID ' ' lill ' ' ' lill' 1j7'7 'll'J '?NJ" : il'7'9n 
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11J N'7D 'J : niJ'n 1910 ,[n' ,lJD n'l'JNlJ] 

:nJJ'n 'l'.!Nl ,[N' .N~ D''7'iln ] l'l ill~' 

.(llJI 11'70 n~J [DN D'7ilJ llJI llnlJD 

RING 

Europe, 19th century 

Gold; carnelian, "etched" 

H 3.3 em W 2.4 em 

Bezel: L 2.1 em W I .8 em 

This kabbalistic ring was surely worn for 

protection and healing in time of stress 

and need. The text invokes "The Lord, 

the Alm1ghty ... Amen, for ever, Selah. 

eternally." 

n.v.J.o 
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.illll) JnllJDl'JD I'N ill ll'Jj7il)l'J 

RING 

Europe, 19th century 

Gold. engraved; agate. carved 

H 2.3 em W 2.2 em 

Bezel: L 2.2 em W 1.9 em 

Such rings as this were worn on festive 

occasions such as the Sabbath and 

festivals. The Hebrew text is from 

Leviticus 19: 32: "You shall rise before the 

aged," the significance of which is obscure 

in this context. 
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BRACELET 

Morocco, 20th century 

Silver, engraved; enamel; glass 

H 3.0 em 0 7J em 

The workmanship and style of this 

omament indicates that it came from the 

Tiznit region in south-westem Morocco. 

Most of the gold- and silversmiths of 
Morocco - as in many Muslim lands -

were Jews. Enameling was practiced only 

in limited areas of Morocco, and was 

exclusively a Jewish craft. 

1 91 7 l1NinY.l ,lj711Y.l 

n'JDT ; \J)lJIY.l ,'lOJ 

Y.l "O 11 .4 1 Y.l "O 14.3 ) 
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PENDANT 

Morocco, dated 19 17 
Silver, die-stamped; glass 

H 14.3 em W I 14 em 

Such pendants, based on five bosses, had 

an amuletic significance, for this has the 

same numerical value as the better-known 

hand-shaped hamsa ("five") amulets used 

by Muslim and Jews alike -- particularly 1n 

North Africa. This type of pendant was 

made by Jewish silversmiths in the coastal 

town of Essaouira. 
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BRACELET 

Yemen, 20th century 

Silver, filigree, gold wash 

0 9.0 em 

Bracelets such as this one were generally 

wom in pairs by urban women in Yemen 

on festive occasions, and were part of a 

bnde's trousseau. 

pw 

1930-50 .ID'n 

n'JIJl ;l'jlllt:l ;}illlr:l ,llA 1'7'9 ,')OJ 

ll\.!'7 1')"0 2 5.0 l ll\.!'7 1')"0 22.0 ) 
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,}ll!.l n '11il' ')ll~ '1'} 1 940-'7 1930 D'll!.lil 
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D'l!Jl '7\.! }'}n il'il N'7 ill t:l'l!.!Jn .0 1111il 
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.D'm'nil D'9ll~il 

NECKLACE 

Yemen, 1930-50 

Silver, filigree, gilt: turquoise; glass 

H ca. 22.0 em W ca. 25.0 em 

This impressive necklace was designed and 

made by an important Jewish silversmith in 

San'a during the 1930's and 1940's. He 

was apparently inspired by Turkish or 

Indian jewelry. Though it was not favored 

by Jewish women, it was a popular 

omament among Muslim women. Such 

motifs as the birds and the small "hamsa" 

hand pendants were uncommon in the 

Yemenite silversmiths' repertoire. 
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THE SYNAGOGUE 
The Sefer Torah, "Scroll of the Law", and its 
adornments represent a primary focus of jewish 
collecting. Here, too, the Moldovans sought a 
representative collection, to demonstrate the unity and 
variety of the jewish world. Such objects as the large 
Parokhet, the festive cloth, and the hanging brass lamp 
were mainstays in synagogue furnishings throughout 
Europe. 

SMALL TORAH ARK 

Eastern Europe, late 19th century 

Wood, carved, turned, patnted; metal (lock, etc.) 

H 83.2 em W 50.8 em TH 21.5 em 

Torah Scroll 
Europe, dated 1890 

Parchment, ink; brass, turned, cut -out, plated, engraved 

Torah Shield 
Galicia, late 19th century 

Silver, repousse, engraved, parti-gilt 

H I 1.2 em W 8.2 em 

Torah Pointer 

Europe, late 19th century 

Silver, cast 

L I 1.6 em W 1.2 em 

While most Torah Arks are clearly in or from synagogues, thet·e 

are smaller examples which were apparently made for home use. 

Some were kept by rabbis at home, while others were a luxury of 

the wealthy. Several such surviving "private" arks from the 18th 

century are elaborately crafted in silver. The present ark is made 

of rnore modest materials. Its nanking openwork panels on the 

sides resemble those of the great wooden arks of Eastem 

European synagogues, and the painted inscriptions within the 

doors were also quite common there. This ark houses a small 

Torah Scroll, the silvered staves of which are 1nscribed: "This 

Torah Scroll belongs to Rabbi Simcha son of R. Mordechai Shah or, 

completed in the month ofTishri year [5]651" (= 1890). The 

Scroll is covered with a later mantle, dated 1917 I 18. 
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TORAH ARK CURTAIN 

Kriegshaber, dated 1723/24 

Silk velvet silk, metallic thread, 

embroidered 

H 249.0 em W 147.0 em 

Such a Torah Ark Curtain, Parokhet, was 

very expensive during the I 8th century, 

and most of the extant examples were 

donated by "Court Jews" (see No. I). Thts 

curtain was the "Donation of... Rabbi Juda 

Leib son of... the late Rabbi Stmeon Ulma 

and his wife Mme. Gendele, daughter of... 

Rabbi lssachar Ber.. . in the year 'Year 0 

Lord the voice of Judah' [ chronogram, 

Deuteronomy 337 = (5)484 = 1723/24]; 

the work of my hands, with the Lord 's 

help, Elkanah, Cantor from Furth." Elkanah 

left his name on several Parokhot made by 

him. Indeed, there were several 

well-known male embroiderers of 

synagogue textiles, in both Germany and 

Czechoslovakia. 
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TORAH FINIALS 

Morocco, late 19th/early 20th century 

Silver, engraved, die-stamped, cast 

H 26.8 em 0 6.1 em 

The Jewish ceremonial art of North Africa was apparently deeply 

affected by that of the Jews of Spain prior to the Expulsion from that 

land in 1492. Though we know little of Spanish fonms of Rimmonim, 

the window-shape here - so common in North Africa - may have 

survived from the days of Judea-Spanish glory. Most of the silversmiths 

in Morocco, as in other Muslim lands, we1·e Jews, and they produced 

objects for Muslims and Jews alike. This type ofT orah Finials seems to 

have been characteristic of the towns of Fez and Meknes. 
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TORAH FINIALS 

Ukraine. dated 1889/90 

Silver, filigree, engraved, cast, parcel-gilt 

H 37.5 em 010.9 em 

These imposing, tower-fonm Torah Finials 

(R1mmonim) we1·e intended to be placed 

atop the two rods of the Torah Scroll. 

The Hebrew dedicatory inscription reads: 

"This is the donation of Rabbi Zeev Wolf 

son of R. Hayyim T ennenblatt, in honor of 

the Torah, Year [5]550" (= 1889/90). 



TORAH POINTER 

Near East, late 19th-early 20th century 

Silver, chased, cast 

L 25.7 em W 4.1 em 
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n ' I!JNl/19-ll lli'<Dil 'll'71!J ,Ji l j71l nll)')ll 

20-ll 111'<)')11 

j71~' . ~lj7l ,')0) 

D"O 4.1 l 1')''0 25 .7 N 

IN "llliD" m n~o<lj7J ,llllnll l9o'7 "1'"11 

ll~'lm ~])')'11'7 '1J ni!JDI!JD ," Dij7D llliD" 

ll~'<'lj71l n~J llllnll l90 n'7'm '71!J ')'7j7J 

'7Nli!J'-Yl~"<J ll'I~D llTil O'l91l nll~ .IJ 

.llj7 1l9N 119~ '71!J D"nll)')ll D1j7'7nJI 

' '7' j7 lllll llllJlN" : nlr:JIN lli!J1j71lll nJinJ 

['11'7 I!J11j7 = ] , 

or Moreh, Moreh Maqom. "lnd1cator", 

"Indicator of the Place", IS used to avo1d 

touching the parchment of the Torah 

Scroll during reading. The form of this 

piece is found in Eretz-lsrael and the 

eastem pa1is of North Africa. The 

dedication inscription, in Hebrew, reads: 

"Arturo Gou1-a, Dedicated unto the Lord". 
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TORAH POINTER 

Azerbaijan, dated 1916 

Silver, filigree, engraved, die-stamped 

L 30.2 em W 3.9 em 

This Torah Pointer is typical of the Kuba 

region, and originally was used in pairs, 

with a chain nunning between the two 

pointers. The Hebrew inscription. missing 

its first line, reads: " ... of silver, it was 

dedicated by Moshe son of Abraham, for 

the reading of the Torah Scroll, for the 

invoking of the soul of Esther, his daughter, 

15th of Elul, year 'I will give him a name 

better than the sons or daughters"' 

(chronogram adapted from Isaiah 56:5 = 
September 13, 1916). 
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TORAH POINTER 

Italy, dated 1783/84 
Silver, cast, gilt 

L 25.6 em 01.8 em 

Typical of Italy, this Torah Po1nter bears a 

Hebrew dedication: "Thanks unto the Lord 

for the healing of the son, a dear chi ld, the 

blessed, he is (?) the blessed youth, Joshua 

Hananel Osillio (?) , year 5544 of the 

Creation of the world" (= 1783/84). 
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TORAH POINTER 

Pl-essbul-g (Bratislava), 1844: dated 1844/45 

Silver, cast, chased, engraved 

L 38.1 em 0 3.2 em 

This typically Ashkenazi Torah Pointer was 

made 1n the workshop of a family of Jewish 

silversmiths, named "Becker". It was "The 

donation of Yehudah with his spouse Mme . 

Miriam, Blessed [among women], 

year [5]605" (= 1844/45). 
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TORAH SHIELD 

Numberg, dated 1845/46 

Silver. repousse. die-stamped. engraved 

H 31.8 em W 23.0 em 

Torah Sh1elds 1n Gennany first began 

appea1-ing in the 16th centUiy, and served 

to mark the Torah port1on to be read. In 

Galicia, they appea1·ed at about the same 

time, but were intended merely to 

enhance the beauty of the Torah. The 

T as, "Torah Shield", shown here is one of a 

dozen examples of similar fonn, and still 

conta1ns its original plaque for "Rosh 

Hashanah" and "Shavuot". It was dedicated 

by "Eihanan and his wife T reinele 

Stedtauer, 1n the year [5]606" (= 1845/46). 
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TORAH SHIELD 

Poland, mid-19th century 

Silver, r-epousse 

H 27.6 em W 21.2 em 

This typically Polish Torah Shield has a 

feature only rarely encountered: instead of 

a set of movable plaques to denote the 

Torah readings to which its Torah Scroll 

was rolled, it has a dial engraved with the 

respective readings: "Sabbath", "New Year", 

"Day of Atonement", 'T abemacles", 

"Passover-", and "Pentecost". 
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FESTIVE CLOTH 

Italy, 18th century 

Cotton, silk, metal 

H 60.0 em W 60.0 em 

The richness and beauty of Italian textiles is proverbial. The 

surviving examples were made both for the Church and for 

the sumptuous homes and palaces of the artistocracy and 

wealthy merchants. The Italian Jewish community also used 

the finest textiles, both in the synagogue and at home. 

As in this piece. many of these textiles are dist1ngu1shed by 

their lush fioral decoration, nchly worked in gold and silver 

threads. Here, the embroidered Hebrew text IS from the 

Book of Psalms. Though the precise use of th1s p1ece is not 

clear, it was probably a mappa, a cover for a reader's desk 

in the synagogue. 

TORAH SHIELD 

Ancona, dated 1791 /92 

Silver, repousse, gilt 

H 27.6 em W 21.2 em 

This unique type of Italian Torah Shield was commonly called 

hatzi-keter, "Demi-Crown"; it was used also in the Balkan Jewish 

communities. The Hebrew inscription reads: "Crown of the 

Torah. Yea[r] 5552 [= 1791 /92]. Gift presented by ... Shimshon 

son of ... Abraham Alcostantini of Ancona ... to [the congregation 

oQ Urbina ... , in honor of the Lord and his Torah." 
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MIZRAH 

Jerusalem, ca. I 880 

Letterpress 

L 52.0 em W 38.0 em 

Mizrahs such as th1s were often commissioned 

by the educational and charitable institutions in 

Jerusalem, to be sent to benefactors abroad. 

Hallah and Matza covers were also made in a 

similar style. This fine, early example uses as its 

main motif the depiction of Jerusalem first 

created by Yehoseph Schwarz some 50 years 

earlier (see No. IS). Its text is in Yiddish, and was 

thus clearly intended for use by Ashkenazim. 
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PAPERCUT MIZRAH 

Brezov, Slovakia, 180 I 
Paper, ink. gouache; cut -out 

H 67.0 em W 49.0 em 

The Mizrah ("East") is hung on the eastem wall of the home or synagogue to 1nd1cate the 

direction of prayer. Dov Berl Weiss crafted this colorful papercut example in 180 I, 
exceptionally early for th1s type of work. He filled 1t with the an1mal and fioral 1magery so 

popular among the Jews in Central and Eastem Europe. Made fmm cheap pape1·. and 

generally exposed to the effects of light. few have su1vived. The folk-art of the papercut 

was a common one in many countries. Jews practiced it pnma1ily in Eastem Eumpe where 

papercuts were often made as wedding gifts, many by yeshiva students. 



~lli7 nl~ 

D)J ilnO•DJ. lil D10j70J. n~~m ,i1'7•!lnill ilnllt:>il Dl' ,nJ.'!Jil 

IJ.'!.I ,i1'7"TJ.ilil Oj70J. ilm~:n lil l"il '7JJ '!.lrT'j71 nm nj7'71il 

J.l1'7 D'llnlil D't:>'!JJ. '7}) ,lnl't:> !J'J.~ llnJ. l"il '7}) D')lJ.)) 

i1'7N D'Oj70 .lnl't:> 1m y!llt:>il 11Nil '7JJI ,nlnl't:> ilO!llj7J. 

DilJ. c•'!.lt:>'!.lt:>il D':ll!lnil J.l:li'!J mlt:>N'7 '11n :1n1n 11n1 

c•:~~!ln IN:llt:>l l'!.l!l'n pn'7m nn!l'!.lt:> •n .•n110t:> l!liNJ. 

D11nN .D 11t:>lnl nlliUO 111~0'7 ilnlj7!) iln"il Dl')JI ,i1'7N) 

1'!./N ,pn'7m n•J.J. mnJ.'!.IJ. l'!.lt:>''!.l il~l:llnJ. D"l:llt:>il i1'7Nt:> 

.D 11J.nJ.I iln!l'!Jt:>J. 1 1t:>n N'7t:> TN i1 1il 

THE HOLY SABBATH 
The Sabbath, the day of rest and prayer, is celebrated 
both at its entrance, with the kindling of candles and a 
blessing over wine, and at its exit, with the Havdalah 
ceremony, involving a blessing over the light, with a 
special candle; over spices, often in special boxes; and 
over wine, in special cups. These ceremonies gave 
much scope for the crafting of objects customarily used 
in them. The Moldovans sought out such objects with 
an eye to variety of style and material. Some of the 
Sabbath objects in the exhibition found weekly use in 
the Moldovan home, which was then always crowded 
with family and friends. 

WOMAN'S SABBATH RING 
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Galicia, 18th century 

Gold, engraved, enameled; carnelian, gold inlaid; tourmalines 

H 2.2 em W 2.0 em Bezel: L 1.3 W 2.0 em 

This elaborate, finely wrought ring is probably much older than its 

Jewish use. The 1nlaid stone bears the image of a Sabbath 

candelabrum and the Hebrew inscription: "To k1ndle a Sabbath light", 

taken from the blessing made by the woman of the house over the 

Sabbath candles -- one of a Jewish woman 's basic duties. A tax stamp 

was placed on the shank in Cracow early in the 19th century. 
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HANGING CANDELABRUM 

Poland, 18th/ 19th century 

Brass, cast 

H 50.0 em 0 5 1.0 em 

Hanging candelabra such as this were 

generally used in synagogues, as can be seen 

in many old photographs of such buildings 

throughout Europe. The ornamentation 

here is typical of Eastern Europe. 



FESTIVE CLOTH 

Iranian Kurdistan, 19th century 

Cotton, silk embroidery 

0 64.0 em 

Th1s colorful embroidered cloth is one of 

about a dozen such pieces known in 

museums and private collections. Among 

the jews of Kurdistan it was customa1y for 

the families of an engaged couple to 

exchange gifts on large brass trays. This 

cloth was traditionally embroidered by the 

bride, and initially used to cover the 

n, . .P.tn il!}rJ gift-laden tray. The motifs are derived 
from Islamic art 

19-11 IINDII ,n'lNl'NII INlJO'lliJ 

'lOID nD[ll ,IIJniJ 

D"O 64.0 i7 

lnN Nlll 11!11 'li)J}::l'll Dlj7ll1 )'lNII 

D'J IN'TID} D"l::l'DII D'Dll D'lJ'l9 lO'lnJD 

'1111' I'} 11'11 )II)) .D"lJl9 0 '9011'<}1 

OliND )IT 'm nln9lOIDI1lOI l~'<lJO'lliJ 

! ''79 'lOim '}) '7y III'J'} n1mD 19•'7nl1 

D[lll il'il nliODil '9 '7Yl01 ,ill ) 1lN .D 1'711A 

l0l m'7 '10 1JJ ill ll01Nl'7 lOID'lOI ,i1'7Jil 'l'} 

nllDND ln[7'7J D'}'lJIDil .niJnDil OlD)) 

.n'DN'70N 



ll~'<r:Jil '71!.! lllii!.J~'< I Il n::mr:Jil .l't"l 11-1 11'011 

19-11 

lllJrnr:J n11w ,iJI "'' ,r•/9 

r:J "O 32.5 i7 r:J"O 39.5 l 

m1n .n)I!.J/ lJ ir:J9 '71!.! ntN1 9r:J 1111"1 

'l9'7 n)I!.J nlll i7 ''7111'7 11 "1111'11 lli!.J'~'<Il 

mm) llni!.J\.1 lJ IJ~'<I .n)I!.Jil Ol ' no•JJ 

lJir:J91!.J ,1)11/lr:J 1"1 ti!.J 11)1"1-<nJO 11911'1-1 

lnll'< lli!.J 'IIIl 1-1'111 ,11'7 l"I!.J 11'11 Il l IN19r:J 

.llnn91!.J r:J •n/ 

SABBATH CANDELABRUM 

Russia or Poland, fit:;t half of 19th century 

Brass, cast, tumed 

H 39.5 em 32.5 em 

This is a grand fonm of candlestick for the 

Sabbath. It was the woman's duty to ltght 

the Sabbath candles, just before the 

entrance of the holy day of rest This 

splendid example is a Moldovan family 

heirloom, for it had belonged to Dr. 

Moldovan 's great-grandmother in Eastem 

Europe. 

n.JlV'l 1'P n1wJ 

1920-30 ,O'ti!.JII' 

nlli7'-'"'n o•n~-< ;olin ,r•/9 

r:J"O 32.0 I r:J"O 40.0 l 

'1') 1nii!.JM "o•/nr:Jil 'li!.J" IIN'n Dlr:J) 

nl)lnJ) .I!.J11i71l YIN n~-< 11n/ lli!.Jr:J 

1/ 1190'1" ;"I!.J11i7 n)I!.J" : )lnJ n l'l)\.111 

m1 unn/1!.! II!.!~'< Yl~'<ll IN Ill'<) llr:J~-<'1 

,l' 1)1r:J)) "11'19 llTI N'll 1!.!)11 )/n n)T 

19011-n') n iNJlO) llni!.J\Jl IT 1111m .(D 

"Oti!.JII' tl'<t"')r:J" llr:Jinn 1-1 ' 111 "tNt'!.)" 

II!.Ji7 1) "/Nt"')" 19011-n') '10"r:J .n'I)\J) 

II llO Oi7'91l) ,n'111l' n1m~-< mn11/ 

"DT'tlJJ"IIN" INI!.Jil I') 'li7'1!.JI!.J 'lJi7ti7N 

.''I)IJ-IN"Il 1tl0t0 0 \J 'lJlr:JII 

SABBATH WALL LAMP 

Jenusalem, 1920's 

Brass, chased; semi-precious stones 

H 40.0 em W 32.0 em 

At the center is a deptction of the Two 

Spies, sent by Moses to report on the Holy 

Land. The Hebrew inscriptions read: "Holy 

Sabbath"; "It had to be bome on a carrying 

frame by two of them" (Numbers 13:23); 

"This is what they told We came to the 

land you sent us to; it does indeed fiow 

with milk and honey, and this is its fnuit" 

(Numbers 13:27). This lamp was made in 

the Bezalel School workshops, and is 

appropnately stgned "Bezalel Jerusalem" in 

Hebrew. The founders of the Bezalel 

School sought to "revive" a Jewish art, 

yielding an eclectic style reflecting, among 

other elements, both romantic Orienta/ism 

and the swirling of Art Nouveau. 



1!>0 n.J,1.J 

1 7-il ilNDil ,ll 'llil 

)IITID ,'lOJ , 0 1 )~-JI ' lt!J 

r:J''O 3.8 1) 1\.1 D"O 6.7 l D"O 9.2 il 

0'l90 nJ'lJ 'm IJYIJ I ~D ll lAOJ 

O'J~ ll'lt!.!D n 1n1'n lt!.!Dnt!.!il lJ71ilJ 

t!JI7t!J ·'lOJD nll 191 O'DDK , O ' l'~ 01.1 
IKt!Jl iJI IJilllil I D~\.1 l90il n iK9 

ilJ'lJil .nJJIOD n'llnl9 ilDAil 111'71.1 

'll90 il7'9n ll1'0 il7'JD ll'l97t!J 
-1653 01lt!JJ 01lODDKJ 09llt!J 

O'J~-II'lt!J n iJ'lJ Jll ,IJK 1656 

ID nll 't!.!\.1 n l'11il' nln9t!.!DD Ill 
. 1l71il)t!J n'TAIOll 9il il7'ilj7il 

BOOK BINDING 

Holland, 17th century 
Tortoise-shell; silver, gilt 

H 9.2 em W 6.7 em TH 3.8 em 

A style of fancy bookbinding in Holland 

used tortoise-shell as boards, with silver 
hinges, clasps and corners. The three edges 
of the book itself have been gilded and bear· 
a goffered fioral pattern as well. The 

present example encloses a Spanish 
prayer-book printed in Amsterdam in 

1655/56. Indeed most Jewish examples of 
tortoise-shell bindings are frorn the wealthy 

Israelite Portuguese community in Holland . 

1!)0 n.J,1.) BOOK BINDING 

19-il/ 18-il niKDil , il~ll'9 Florence, 19th/18th century 

1Jij7l .'lDJ Si lver, chased 
D"D 5.2 'JI\.1 D"O 13.0 l D"O 1 7.3 l H 17.3 em W 13.0 em TH 5.2 em 

l llJ7 il'70'KJ llill il'il 1 s-11 ilKDil n7'nnJ lD 

'l DJ niJ'lJ) O'lnK 0"1111' 0'l9DI ll7'9n 'l l1'0 
7DO 7t!J 11) 1\.1) n1Jilj7 O'n\.17 ,ll'l97t!J IT IDJ 

n ln9t!.!Dil '7DO O'Kll IKJ .ilJ'lJil 'Jl 71.1 iln9t!.!Dil 
ill l11ilD j7nll.lt!J ilKllJ IJ'J~Dil lJ1 ,19 1111 101'<~17 

lillD '97 lllnD ilJ'lJil llnJ .illtnn nmo il 'il 
.1741 / 42-) il'~l l l) 091111 ,illt!Jil 7J7 11 170'1'< 

Already early in the 18th century, it was a custom in Italy to 

enclose prayerbooks and other Jewish works in silver bindings 
such as this one, often with family crests worked into their 
surface. Here the emblems of the Luzzatto and De Paz 
families appear, probably indicating that this sumptuous 

example was a wedding gift. The book within is an Italian rite 
mahzor for the entire year, printed in Venice in 174 1/4 2. 



1 753-55 ,Al i10AIN 

117'lm JilTID ,I7I'X' ,YII7l ,'lOJ 

(il9l'J) D"O 5.4 l7 D"O 9 . 7 A 

1'71NI IAIOD lni'J O'llJI7il lnN Nlil ill Y'1A 

: N'il n 'lWJ nJinJil .1'7 1 '7 1Jl'JJ ill'.!Yl 

.(n ,J niDl'J) "ll'Jli7'7 ml'Jil Ol' nN liJl" 

ilnl'.!Yl ill'Jil'JD Y'JA '7l'J IT nl'JlJ1'7D illi'X 

ll'JDJ il'JDln 'l lil' Y'JA '7l'.! '7 1nil Ol9'lJ'7 

.18-il ilNDil 

SABBATH KIDDUSH CUP 

Augsburg, 1753-55 

Silver, chased, cast, parcel gilt 

H 9.7 em 0 5.4 em (rim) 

This cup, which is one of the smal lest of its 

type, may have been made for a child. It is 

inscribed in Hebrew: "Remember the 

Sabbath day and keep it holy" (Exodus 

20:8). This faceted fonm of hexagonal 

goblet became the standard type of Jewish 

cup in Genmany during the 18th century. 

ilNDil n'7'nn IN 18-il ilNDil ,il91l'N DlD 

19-il 

Yll7l , 'lOJ 

(il9l'J ) D"O 7.3 l7 D"O 8.4 A 

JNT '7N IDl'J l7il " : N'il n'lJYil nJ inJil 

'7o '7l'J lliN'n ." l"lJl'J I''Xlil 'JllD llil iDJ 

0 1AilnN 'MI 0 11'71'7 'll'J ilNllJ '7 1JDil 

.niJIOil An'7 WI'D il'il Y'1Aill'J ''71N l'YD 

-0'017D nNT OYI '1'Nl-lllJ'Yil YI'X'J 

.n'l9J n'llil' il'7'ill7 '7Y nm'7 ' ll'JY 

KIDDUSH CUP 

Central Europe, 18th or early 19th century 

Silver, chased 

H 8.4 em 0 7.3 em (rim) 

The Hebrew inscription reads: "The officer Samuel 

Zeev son of [the Rabbi] Mordechai Hertzenstein". 

The depict1on of a basket containing possibly two 

lulavim and two etrogim (palm-leaves and citrons) 

may indicate that the cup had been intended for the 

Sukkot (Tabernacles) festival. Its naive but chanming 

execution of the decoration would seem to point to 

a rural Jewish community. 
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1 898/ 99 l1NinD ,ill'N1j71N 

lJ11n ,'lDJ 

(il91!.1) D"D 6. 7 j7 D"D 7.4 A 

ni~Jl)DD ili!J~l I!Jil1j7'7 ~')A '71!.1 ill 019'l) 

'l'Dn )1 'l'D lln'll lni 'DJ IJ11JI!J 'lDJ 

il'7NJ O'~')A .Jil) '7m 01!.1'7 l'l'On'7 'Dij7D 

"DI1'DI!J" '~')A DIJI1j7 O'n~'7 01N1j7l 

0'J11JDil DI~JlJD'7 ilJIIJili!JJ , (n i ~'Dj7) 

.~'JAil n"l!.l~ 01!.1'7 IJ'nil O'l'Onill!.l 

O'j7'T:Iil '71!.1 'lOJil" :N'il n'1J~il nJmJil 

"'l)'J'l'n ml!.l n~J l'J'l ili!.ID '1'7 

11DN nJinJJ 1Jllil OlNil .(1 898/ 99=) 

A'illD il'ili!J ,1'TlD 'J1il 'N::IN::ID nl'il'7 

l"lV il'7Nil O'~')Ail nN .il'JJ'71DJll)J 'l'On 

OJJJ nl'l'On nln91!JDJ 0'J'1~DI 0'1'j71D 

.ili!JI1') 1JI~il lJIJD 'nn91!.1D 

KIDDUSH CUP 

Ukraine, dated 1898/99 

Silver, engraved 

H 7.4 em 0 6.7 em (rim) 

This type of Kiddush Cup was made from 

silver coins especially blessed and given by 

a local Has1dic sage to his disciples for 

good luck. Such cups a1"e often called 

Shemirot ("Amulets") Cups, referring to 

the blessed coins, which were donated by 

the disciples and then melted down to 

make the cup. The Hebrew inscription 

reads: "The silver of Sages, for R. Moshe 

Siebenberg, year [5]659" (= 1898/99). 

The person mentioned is said to have 

been a descendant of the Dejer Rebbe, a 

Hasidic leader in Transylvania. Such cups 

are still treasured among Hasidic families 

as revered heirlooms. 

\!IJT'p7 Y'2l KIDDUSH CUP 

1920-30 ,01'71!.111' Jerusalem, 1920's 

~lj71 ,'lDJ Silver. repousse 

(il91!.1) D"D 6.9 j7 D"D 1 0.8 A -H I 0.8 em 0 6.9 em (rim) 

-n'J niNJlDJ 1::111 Dll'lVJ lJI~Dil ill ~')A 

nnN iln'JIDI!.I 19J ,"'7N'7::1J" 19Dil 

,D ''71!JDD N'il n1nN nJinJ .1''7~ DIJinJil 

ll'~ OIJJ In' 'J OlND' 'J I" N1n '7N" : N'7 

'71!.1 0'11N'n 0'NI1 IJN ."0'11!.1'DJ l'7iln' 

. il11JDil ~j71 '7~ OilD lnN ,il11n '190 

nJIDI!J '9J ,il'j7JI'7DIJ'::I'7 N::ll' ill ~')A 

. m91!.1'7 nnno DDil nDnlnJ 

This finely wrought cup was made 1n the Bezalel 

School wonks hops, as one of the insuiptions on it 

states. The other inscription is from Proverbs 233 I: 
"Do not ogle that red wine as it lends 1ts color to the 

cup, as it fiows on smoothly." The depictions show 

Torah Scrolls, one on the background of a Menorah . 

This cup was exported to Czechoslovakia, as is 

indicated by a tax stamp below the rim . 



19 -11 IINDII n'7'nn , 11 1 ~ 1 '7A 

lj7'7nJ )IITID ,)Jij7l ,llA 1'7 19 ,'lOJ 

(0 '0)) D"O 6.0 l D"O 26.2 A 

0" 11!.1\J ,11'71JIIII Oj7D'7 O'DI!.J) 1'71m 

11911'1< ')nl) 0 1'7Jij7D I'll ,llA 1'7 19 

,niN'79l nil'~' I'll OIID 0'1nN .n'TDI!.INII 

ni'I Dl 011 1'7\J INI!.Jl On~j7DI ,II 1111)))) 
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) lj7'l l'I!.J)DI II~D ;1911!.11 lllln 190 
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0' '7'79nDII n~< l'IJII'7 yiJ l!.i 'D91 1111n 

.lnl!.lll y111 OIJ nl'7'9n'7 

HAVDALAH SPICE BOX 

Galicia, early 19th century 
Silver, filigree, chased, cast, parcel-gilt 

H 26.2 em W 6.0 em (base) 

Filigree spice towers for the Havdalah 
ceremony were common throughout 
Ashkenazi Europe. Some of the towers 

were splendid works, as is this example, 
and a few of them, as here, have small 

figures of Jews on them. The figures here 
are holding a Torah Scroll and a 
Ram 's-hom; a Matzah (the Passover 

bread) and the perforator for making it; a 
cup and a candle for the Havdalah 
ceremony; and a Torah Shield and a mallet 

for waking worshippers for the 
early-moming prayers. 



HAVDAIAH SPICE BOX 

Galicia, mid-19th century 

Silver, engraved, die-stamped 

H 15.2 em W 6.6 em (base) 

This form of spice box, common in the Polish region. enables those 

making the blessing over spices - during the transition from the Holy 

Sabbath to the profane weekdays - to smell the spices as if from a 

flower on its stem. 

19·11 IINDII )J~Y)N , 11'~ 1 '7A 

)JJ\JIY) ,\Jiln ,'lOJ 

(O'OJ) Y)"O 6.6 l Y)"O 1 5.2 A 
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)JJ\JID .llA 1719 ,'lOJ 

(O'OJ) D"O 5.0 l D"O 1 3.3 A 

71!! Al\197 n'OI9'\J IT ll)JIJ~ O'Y)I!J) n091j7 

IillO l90D nNI!Jil IT N091j7 . 1 9-11 liND II 

llnl'll7 llnJIIIJ 0 '0)11 7\JI IIOJDII 7\J 

n'Jil7 I!J' :'lll~ll lli!J)JI!J "'J IDII " 11~ 11 linD 

li!J)J IN I!JDn 71!! ni~IJjlJ lJilDI!J 

IDIN l'J 1~11 111 \J'l9 .O)J9 7JJ niN091j7 

O'li!JJ 7)J91!J ,l'DI!Jl71A Oll' 7N9l ,11111' 

nN llnAII IINlJJ lnn91!JY)I!JI , 1841·1804 

.ll'l971!J 1 )1~'))11 II ')Jlll 

HAVDAIAH SPICE BOX 

Prague, 1813 
Silver, ~ligree, die-stamped 

H 13.3 em W 5.0 em (base) 

This modest spice box is of a form typical 

to 19th-century Prague. This piece bears a 

series number on the lid and on the base, 

evidence that it was "mass" produced by 

the silversmith -- probably in batches of 

five or ten at a time. This early example 

was made by a Jewish master, Rafael Jonas 

Goldschmid, who was active in 1804-41: it 

was the Goldschmid family who seems to 

have originated the design. 

i1 'lT.J. i1 'l .J..J 1 i1 

ll\J7 1 800 .1'71) 

)JJ\JID ,)Jijll , jll~ ' ,'lOJ 

(O'OJ) D"O 8.4 j7 D"O 23.2 A 

nN I''~Y) l~jlll 1171Jilll Oj7LJ 

m7'nn nNI I!Jlljl mi!J 71!! 11nN~ 

7\J niJlJ IJ I!J'I .t'71nll \JIJI!J 71!! 
.liNII 7))1 O'Y)I!JJII 7\J ,1"11 

O'Y)I!J)I \J ID9 71!! 117NJ 0 ' 911 ' ~ 
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nllJil nl~lNJ 0'7Jij7D 1'111 llli!J 

.1191l'NJ n'mlA 

HAVDAIAH 

COMPENDIUM 

Berlin, ca. 1800 

Silver, cast, repousse, die-stamped 

H 23.2 em 0 84 em (base) 

The brief Havdalah ("separation") 

ceremony, marking the end of 

the holy Sabbath and the 

beginn1ng of the secular week, 

includes blessings over wine, 

spices and light. This combined 

candlestick and spice box was 

thus used at that time. Such 

Havdalah compendia were 

common in the German-speaking 

areas of Europe. 



SET OF SUKKAH DECORATIONS 

Italy, ca. 1700 
Paper, ink, gouache; cut -out 
H 30.0 em W 41.0 em (each) 

Even today during the festival of Sukkot, the 
Sukkah ("booth") is omamented, often with 
pictures or prayers painted or printed for the 
purpose. Italian tradition favored such 
decorations in sets of up to seven, inscribed 
with various blessings for the holiday. This set 
is hand-lettered and painted, and is more 

ornate than most A particularly fine example, 
rt is one of several such decorations in the 
Moldovan Collection. 

TlJJ'l 1 700 ,i1 1'7lJ 1K 

l iD ;IUKI) ,1'1 ,l"l 

(1nK '7J) D"O 41 .0 l D"O 30.0 l 

D'nJJ'7 nlJ~Uij7D 1"1)) iiJIOil Dl'il DA 

IK nll'I~D nl'l'<:Jn) IK niJIDn) nDilj7 

n'j7'7lJ'Kil nliODil .IT illlJD'7 niO<:l11D 

1)) '71!.1 nDl)Jt)) ii'7K D'lJIIU'j7 il)iiK 

.m'7 nDl) li1''7JJ nl)lm l'ill ,illJ)I!.I 

lnl' nllJI)JDI 1') ii)JI)~I il)ln) IT nJllJD 

N'il IT 1ni'D) nllllJD iiDAI1 .nllnN nDlD 

.pll'71D 'lOIN) nl)l 'lD nnN 
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THE JEWISH FESTIVALS 

The objects used on the major Jewish holidays are well 
represented in the Moldovan Collection. As in all facets 

of the collection, there is a balance among the different 
periods and places. A special love of Dr. Moldovan's is 
the Passover Hagaddah, and the collection includes one 
of the finest selections in the world, many of which 
were used around the Moldovan family table at the 

traditional Seder. Special attention should be paid to 
the Etrog Box given by Jean Moldovan to her husband, 
with a note still within it, indicative of their close 
partnership in Judaica collecting and in life: "Dearest 

Alfred. Happy Birthday .... Dr. Yovely [a New York 
dealer] kept it a secret for me from you .... It's yours. 
It's Jewish. I'm yours. I'm Jewish. Take us both." 
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ETROG BOX 

Germany (7), ca. 1900 

Silver, chased, cast engraved 

H 9.5 em W 18.7 em 

The Hebrew inscription on the lid 

reads: "And you took unto you the fruit 

of the citrus tree" (Leviticus 23:40). 

Within is the note in Jean Moldovan's 

hand, mentioned above (in the 

introduction to this section) . 

ETROG BOX 

Jerusalem, 1920-30 

Silver, filigree; glass (gems): copper 

(coins) 

H 8.9 em W I 2.5 em 

This Etrog Box, made at the Bezalel 

School workshops in Jerusalem, was 

exported to Latvia for sale there, as 

hallmarks on the bottom indicate. 

There are two ancient Jewish coins set 

into the sides of the lid, one - from the 

First Revolt against Rome, inscribed 

"Year two" [of the revolt = 68 CE]. 

and the other of King Agrippa I. 
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8 ETROG BOX 

Jerusalem, Late 19th-early 20th century 

Olive-wood; mother-of-pearl, carved, pierced, engraved; 

satin (lining); metal (lock) 
H 123 em W I 8.5 em 

This souvenir Etrog Box from Jerusalem bears depictions 

of nine holy sites in the Holy Land, all appropriately 

labeled in Hebrew: "Z1on; Absalom's Tomb; The 

Machpelah Cave; The Westem Wall; Tiberi as: Tomb of 

Zachariah; Tomb of Rachel the Matriarch; Tomb of 

Samuel the Prophet; The Temple Mount." The 

inscription around the cover reads: "Gift ... to the 

honorable bride, daughter of the late 'Admor', Mme. 

Hannah, May she live ... , from the Karlin Hasidim in the 

Holy City Jerusalem. ... " 
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THE FESTIVAL OF HANUKKAH 
The festival of Hanukkah is inextricably linked to the 
Jerusalem Temple, and celebrates the "Rededication" 

of that Sanctuary over two millennia ago. Nothing has 
represented the Jewish nation over the last two 
millennia more than the symbol of the Menorah from 
the Temple. Representations of it have been found in 

archaeological excavations in Jerusalem dating from 
the period when the Temple itself still stood not far 
away. And today, it is the symbol of the State of Israel. 
The Hanukkah Menorah ("Lamp") is used in every 
Jewish community, in both the home and at the 

Synagogue. Its appearance is quite variegated, being 
influenced by local forms and motifs of the many 
cultures in which the Jews have lived. With examples 
from both the East and the West, they make up a 
significant portion of the Moldovan Collection. 

HANUKKAH LAMP 

Lemberg (Lvov), 1866-72 

Silver, cast chased, engraved 

H 853 em W 58.7 

Inscription around base: "With You is the 

fountain of life; by Your light do we see 

light" (Psalms 36: I 0) . Several identical 

lamps were made, one of which had been 

in the Great Synagogue in Lvov, and 

another of which is at the Jewish Museum 

in New York. This is one of the largest 

silver Hanukkah Lamps known. 



1865 ,n'Oili1 i1'19D'Ni1 

~)lJID .~lj71 ,j71::<' ,'lOJ 

D"O 39 .5 I D"O 54 .5 ) 

nil::< nN n9j71!JD i1"JIJni1 '7\!.J IT i111::< 

IT i111JD .0 1'7\!.Jil') I!.Jlj7Di1-n')) i111JDi1 

N'i1 i1 11N '7\!.J i1'7m niDl i1'71!.J i1lj7i1 '7~\!.J 

1n1' 1n1Nr.> 'J oN .i1'7ll) m lJI 1911 nN::<I' 

niDil nnnr.> liND ni::<I9J , 19-i1 i1Nm 

.'l1Di1 11::<") 1'711D 

HANUKKAH LAMP 

Russian Empire, 1865 

Silver, cast chased, die-stamped 

H 54.5 em W 39.5 

The form of this Hanukkah Lamp refiects 

that of the Menorah in the Temple in 

Jerusalem. This lamp, however, with the 

large figure of a lion on the stem, is most 

unusual, as is its size, though later in the 

19th century mass-produced lamps of 

similar dimensions were not uncommon. 
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HANUKKAH lAMP 

Morocco, after 1925 

Silver, pierced. engraved 

H 32.2 em W 24.9 em 

This Hanukkah Lamp was made from the 

silver panels of a Tallit Bag like No. 25, 

including the piece beanng the name of the 

original owner of the bag. The name-plate 

here reads in Hebrew: "The devout Shelomo 

son of Abraham ben Ezra, May the Lord 

sustain and protect him." 
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HANUKKAH lAMP 

Italy, 17th/ I 8th century (?) 
Brass, cast 

H 14.3 em W 22.7 em 

The decoration of the backwall of this 

Hanukkah Lamp is unique. At the center 

is the seven-branched Menorah of the 

T em pie, flanked by a Hebrew inscription 

often found on Hanukkah Lamps: "For the 

lamp is the commandment, while the light 

is the Torah" (Proverbs 6 23) . 



HANUKKAH LAMP 

Poland, early 19th century 

Brass, cast 

H 255 em W 31.8 em 

It is often held that this "Synagogue" form 

of Hanukkah Lamp, which was popular in 

the Ukraine and Poland for some 200 

years, r-eftects the fac;ade of a synagogue. 

The side-pieces are in the form of 

magnificent rampant lions. 
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HANUKKAH LAMP 

Zhrtomrr, 1856 

Silver-, filigree, cast, engraved 

H 26.2 em W 28.0 em 

Filigree Hanukkah Lamps of this type were 

made in both the Ukraine and Galicia, just 

across the border in the Austro-Hunganan 

Empire. In general lines, they imitate the 

splendid Hanukkah Lamps of this region 

fashioned in the form of a Torah Ark, as 

then to be seen in the synagogues there. 

Such Hanukkah Lamps have wrongly come 

to be known as the "Baal Shem T ov" type: 

they were first made many years after the 

death of the first "Baal Shem T ov", founder 

of Hasidism. 
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MEGILLAT ESTHER CASE 

Yaninna, early 20th century 

Silver, filigree, parcel-gilt 

H 34.4 em 0 5.6 em 

The form of this case is typical of the later 

work of the Yaninna silversmiths, whose 

earlier filigree was much heavier and less 

refined. The fiower fin1al at the top is 

derived from Italian prototypes. Much 

silver Judaica made in Yaninna was 

exported to other parts of Greece and to 

the rest of the Balkans. Silver Megillah 

Cases were for private use, as were 

illuminated Esther Scrolls. The scrolls used 

in the synagogue for the public reading on 

Purim eve are invariably plain and not kept 

in precious cases. 



PURIM PLATE 

Germany, dated 1763/64 (or 1766/67) 

Pewter, engraved 

0 22.4 em 

This plate was made for Mishloah Manot, 

"Sending Gifts", one of the customs of 

Purim. On the bottom of the plate, and 

on the rim, is the name of the sender: 

"Kalman son of Meir from Bergel"; "This is 

from me, Kalman, Kalman son of Meir". 

Around the rim is the text of Esther 9:31: 
"These days of Purim shall be observed at 

their proper time"; and Esther 9:22: "And 

D,1t!)'; nn';Y sending gifts to one another and presents 

to the poor". Within the plate: "Evil 

(1766/ 67 IN) 1 763164 l1NJnY) ,11']Y)1) Haman"; "Mordechai"; and "Thus shall be 

011n )'l) lnl done for the man whom the king desires 

Y)"O 22.4 j7 to honor" ( cf. Esther 6:6-1 I): below:, 

"[5]524 (or '[5]527')" (= 1763/64 or 

nnN ,"n 1m ni'71:'JYJ" lJD'7 11DI:'JlJJ 11 nn'7:-< 1766/67): on shield: "AM Katz" (surely the 

'7v n n'l:-111 n•nnn) .0'11911 m n1 1:-<YJYJ name of the owner) . 
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PURIM NOISEMAKER 

("GRAGER") 

United States(?), 20th century 

Silver, cast, die-stamped, engraved, 

aventurine 

H 38.3 em W 22.0 em TH 6.0 em 

No1semakers - for drowning out the name 

of Haman during the reading of the Scroll 

of Esther on the festival of Pu1-im - have 

taken many fonrns over the last century or 

so. This part1cularly elaborate and prec1ous 

example even shows in three-dimensions 

the pendant figure of the jews' arch-foe, as 

related in Esther 7: I 0 and on the object 

itself: "So they hanged Haman on the t1·ee." 
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HAGADDAH 

Mantua, 1560 

Letterpress, woodcut 

H 30.0 em W 21 .0 em 

Since the first printed Hagaddah, in the 15th 

century, thousands of editions have been 

published, many of them with illustrations. The 

earliest illustrated Hagaddot of the 16th century, 

beginning with the famous Prague Hagaddah of 

1526, are the rarest and most important. This 

lovely Mantua edition is basically a copy of the 

Prague edition, with several changes of illustrations 

and typographical design which bring it more in 

line with Italian taste. While the Prague Hagaddah 

shows Abraham crossing the River Euphrates in a 

rowboat, the Mantua illustration depicts him in a 

Venetian gondola! Another feature of this 

Hagaddah is that it is entirely printed from 

woodblocks, without using metal type. 

il7 .lil HAGADDAH 
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Prague, 1606 

Letterpress, woodcut 
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All early Prague Hagaddot are rare, and 

the illustrated edition of 1606, called 

"Helqat Mehoqeq", is no exception. But it 

has a feature show1ng early connections 

between the Hebrew presses of different 

countries. At the beginning of this Prague 

edition is a section on the laws of 

Passove1·, illustrated with the same 

woodblocks that had first been used in a 

Venice customs book of 1593 - the first 

illustrated book of customs published, 

containing a senes of woodcuts of Jewish 

rituals which possess such chamn and 

appeal that they are occasionally still used 

today to illustrate Jewish customs . 
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SEDER KIDDVSH CUP 

Brody, Galicia, I 787 
Silver, chased, engraved, gilt 

H I 3.8 em 6.5 em (nm) 

The inscription around the rim of th1s goblet, which is of a form common in the 

eastern German towns, reads: "You shall keep the month of Aviv." The 

1nscnpt1on, quoting Deuteronomy I 6: I. refers to the Passover holiday, which falls 

1n the Biblical month of Aviv. The silversmith who made this goblet also made a 

large, magnificent Hanukkah Lamp at the Jewish Museum in New York. 
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SEDER PLATE 

Germany (?),dated I 8 I 9 
Pewter, cast, engraved 

0 31.2 em 

Besides the listing of the stages of the 

Passover Seder around the rim, the 

Inscriptions give the name of the owner, 

"Jakel," and the date I "Passover Seder" (= 

chronogram for [5]580 = I 8 I 9/20): on 

clocktower: "I 8 I 9". The Jewish practice of 

re-engraving old pewter plates for ritual 

use was confined to Central Europe. 



A JEWISH WOMAN OF PERA 

London, 1846 

Lithograph, by Sw David Wilke 

H 45.0 em W 31.0 em 

The Moldovan Collection is particularly rich 

in costume prints from both West and East. 

Travel books, which often contain such 

dep1ctions. were a very popular genre in 

the 19th century. Those which include 

costumes are of particular interest still 

today, especially those of regions 

considered exotic, such as the Middle East 

and North Africa. As here, Jews were 

often represented among the types and 

costumes illustrated. Wilke refers to this 

very depiction in h1s published travel 

joumal, "Sketches in Spain .... " 

1846 ,11111'7 

j7'7'1 1'11'1 lO mm pN 091il 

D"O 31.0 l D"O 45 .0 A 
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ART AND THE JEWS 
The large quantity of art works in the Moldovan home, 
original and printed, by both Jewish and non-Jewish 
artists and craftsmen, framed on the walls and stacked 
in drawers, represents a variety from many places and 
times. These works reflect both Jewish persons, such as 
"A Jewish Woman from Pera", and the Jewish 
experience as shown in the Soviet poster against 
anti-semitism and the wonderful serigraph by Ben 
Shahn in memory of the martyrs of Warsaw. As with 
all sections of the Moldovan Family Collection, a large 
exhibition could be mounted from these works alone. 

"THE KLEZMERS II 

Poland, late 19th centu1y 

Watercolor. by Kolodorfer 

H 21 .0 em W 27.0 em 

One of the most colorful institutions of 

Eastem European Jewry was the Klezmer band 

(Yiddish, from the Hebrew for "musical 

instruments") - a kaleidoscopic group of 

Jewish instrumentalists which varied in quality 

and quantity from occasion to occasion. As 

pictured in this delicately 1·endered work, the 

group - with violins, a base, a zither, a hom, a 

flute and a clarinet - is under the direction of 

a badchan. a jokester and entertainer who 
would provide menrment at celebrations. 
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"WARSAW- 1943" 

New Yorl<, 1963 

Serigraph, by Ben Shahn 

H 94.0 em W 72.0 em 

The worl< of Ben Shahn (b. Kaunas, 1898: d. New Yorl<, 1969) is generally categorized as Social 

Realism. His strong liberalism, allied with an interest in Jewish sources and the Hebrew letter, has 

left a broad legacy of powerful worl<s, highly accessible to the viewer. This worl<, one of an edition 

of 97 commemorating the Warsaw Ghetto, conveys a strong impression of grief The Hebrew text 

is from a medieval lamentation recited on Yom Kippur, commemorating the "Ten Martyrs" put to 

death by the Romans, archetypes of Jewish martyrology. 
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"ARTISTIC EVENING" 

Amsterdam, 1933 

Lithograph, by Samuel Schwarz 

H 92.0 em W 720 em 

From the late 19th century on, the 

poster has become a major means of 

communication and artistic achievement. 

This medium has concerned many 

leading artists of our period, and in many 

cases has led artists to specialize in its 

production, as commercial graphic artists. 

This poster announced a fundraising 

event on behalf of the Jewish refugees 

from Nazi Germany. Ironically, the artist 

eventually perished in Auschwitz. 
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"ANTISEMITISM -

ACKNOWLEDGING 

COUNTER-REVOLUTION. 

ANTISEMITE -

OUR CLASS ENEMY" 

Moscow, ca. 1928 

Lithograph 

H 74.0 em W I 03.0 em 

In the decades following the Russian 

Revolution, the Soviet government made 

extensive use of posters as propaganda 

on many different issues. This was a 

period of artistic experimentation in new 

styles and techniques. Many of the 

artists involved were Jewish, including 

Alexander T yshler, who made this 

poster with its striking, stylized graphics. 

He took a part in the Russian 

Avant-Garde movement in the 1920's. 

AHTH[EMMTHlM-[OlHAHnbHAH KDHTP·PEBDntOUHH.AHTHHMHT-HAUJ KnArrOBblft BPAf 
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n':J. -cf7N TJn'7 1!)0 ALEF-BET PRIMER 

1923 ,j"ll) Berlin, 1923 

o'n 0191 Letterpress 

r:J"O 17.0 l r:J"O 25.0 l H 25.0 em W 17.0 em 

l Yin Nlil ,)l ll!JI\.1) lDI\.Ir:Jl!J ,ill n')"'1'7N llr:J''7 l90 This elaborately ornamented Hebrew alphabet book is a 

0')1\!Jnilr:J lnN ,O'l9'j7 1'1'7 D'Tilnil l)nr:J '7\!J '1nll!Jr:J collaborative effort of the author of the rhymes, Levin Kipnis, one 
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.'7Nll!J'-YlN 'll!! il91J) 

of Israel's most prominent children's authors, and the illustrator, 

Zeev Raban, the best-known artist of the Bezalel School in 

Jerusalem. The cheerful rhymes are illustrated in a style combining 

European omament, Jewish symbolism and motifs drawn from 

nature in the landscape of Eretz-lsrael. 
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JEWISH CHILDREN'S BOOKS 
Jean Moldovan loved teaching children and was a 
teacher by profession. One of her special interests was 
printed children's books, both primers and illustrated 
works. This subject was long neglected in the world of 
Jewish collecting, and Jean's pioneering work led to an 
increased awareness of the subject. The graphic work 
of many famous Jewish artists has found its way into 
numerous such publications over the last century. 
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A MAYSE VEGN A MAYDELE MITN 

ROYTN TICHELE 

Odessa, 1936 

Letterpress 

H 23.0 em W 29.0 em 

This delightful Yiddish story, "Tale of a Girl with 

a Red Scarf', is by Leib Kvitko. A Dovgal's 

colorful illustrations are filled with depictions of 

heroic fanmers and happy proletarian children. 

Altogether, they have created a wonderful 

piece of Jewish ch ildren's literature, published 

on the eve of the tenrible pur·ges which spelled 

the beginning of the end to Jewish culture in 

the Soviet Unton. 



57. For the family emblems, see C. Roth : "Stemmi di famiglie ebraiche italiane", in D. Carpi et al. , ed.: Scritti in memoria di 
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Judaica, December 12, 1988, No. 162. 

83. The hallmarks on this piece are identical to those on the magnificent Hanukkah Lamp, S.S. Kayser & G. Schoenberger, eds.: 
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85. See A. Rubens: A History of Jewish Costume, London 1973, figl. 47 on p. 42. 

87. Israel Museum: Tradition and Revolution, the Jewish Renaissance in Russian Avant-Garde Art, 1912-1928, Jerusalem 1987; 
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DEDICATED TO THE MEMORY OF 

JEAN SORKIN MOLDOVAN ?"r 

Wife, mother and grandmother of the Moldovan Family 

Whose spirit and love of Jews and Jewish life 

helped create this collection 

and 

Whose memory is still present in every object 



EXHIBITIONS IN WHICH THE MOLDOVAN COLLECTION WAS REPRESENTED 

1973 

1975 

1977 

1979 

Yeshiva University Museum, New York: Jerusalem through the Eyes of Travelers and Settlers 

Metropolitan Museum of Art, New York: The Passover Story 

Yeshiva University Museum, New York: The Jewish Wedding 

Yeshiva University Museum, New York: Purim: The Face and the Mask 

1979 Yeshiva University Museum, New York: See and Sanctify 

1981 Israel Museum, Jerusalem: Hebrew Micrography. One Thousand Years of Art in Script 

1981 / 82 The Jewish Museum, New York: The Mamluk Revival. Metalwork for Religious and Domestic Use 

1982/83 Israel Museum, Jerusalem: Shatz's Bezalel, 1906-1929 

1982/ 83 Yeshiva University Museum, New York: Rabon Remembered: Jerusalem 's Forgotten Master 

1984 Hebrew Union College, New York: Jerusalem: Center of the World: Maps & Views 
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1985 The Jewish Museum, New York: The Jewish Patrons of Venice 
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1989/ 90 The Museums, Stonybrook, New York: A Holiday Sampler. Symbols of the Seasons 

1990 The Jewish Museum, New York: Getting Comfortable in New York: The American Jewish Home 

1912-1928 

1990 Palazzo dei Diamanti , Ferrara: I Tal Yo ': Isola della Rugiada Divino. Duemila Anni di Arte e Vita Ebraica in ltalia 

1991 Janice Charach Epstein Museum/Gal lery, Jewish Community Center, Detroit: Feast of Freedom.· Passover Art and 

Tradition 

1992 Janice Charach Epstein Museum/ Gallery, Jewish Community Center, Detroit: Feast of Lights: Art & Tradition of 

Hanukkah Lamps 

1992 Yeshiva University Museum, New York: The Sephardic Journey. 1492-1992 

1994/ 95 Yeshiva University Museum, New York: Ebrei Piemontesi: The Jews of Piedmont 

1995 Yeshiva University Museum, New York: Letters Dipped in Honey: Jewish Children 's Literature from the Moldovan 

Family Collection 

1995/ 96 The Jewish Museum, New York: Russian Jewish Artists in a Century of Change, 1880-1990 

1996 The Jewish Museum, New York: From Court Jews to the Rothschilds. Art, Patronage, and Power, 1600-1800 
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THE MOLDOVAN FAMILY COLLECTION 

For anyone even slightly interested in Judaica. entering the Moldovan home is an experience evoking emotions similar to those 

of a child entering Disneyland for the first time - pleasur:able shock, fascination, stimulation, suspension of belief, total awe. The 

entr:ance hall, living-room, dining-room, den, even the bedroom - every wall is covered with fr:amed items of Jewish interest 

every shelf is packed with books; all available surfaces display exqu1site objects of Jewish life and ritual. A restless, penetrating 

Jewish spirit underlies the entire Moldovan Family Collection. No visitor can leave without an understanding of the collection's 

leitmot1fs: family involvement. Jewish commitment, variety, and a comprehensive worldview. Jewish identity is centr:al to the 

Moldovans. The convergence of this factor with the collectors' dedication and wide-r:anging interests has yielded an extensive 

collection which provides an overv1ew of all the major aspects of Jewish existence. 

The title "The Moldovan Family Collection" is an accurate refiection of its tnue nature, for it is indeed a family effort: Or. Alfred 

Moldovan, his late wife jean 'n, their two sons Joseph and Micah, their daughter-in-law Susan, and even their gr:andchildren, 

Daniel and Jessica Jean's active partnership with AI is particularly evident, both 1n the overall quality of the objects and 1n the 

extent of the individual classes of objects, such as children's liter:ature, posters or Jewish ethnic jewelry - her special passions. 

Jean was often the "deciding factor" in purchasing an object which at the time seemed beyond family resources. 

Precious metals, base materials, textiles, ink on parchment and paper all play their role on the Moldovan stage. Almost every 

locale of Jewish existence is represented here. But what is significant for the Moldovans is the relation of each object to some 

aspect or another of Jewish life. The materials and fonms merely refiect the circumstance of the objects' creation. From the 

15th century "Deed of Loan" of a European Jew to the gr:aphic wonk of Ben Shahn in 20th century America; from the 

elabor:ate silver Synagogue Menorah from Galicia to the br:ass candelabnum of the Moldovans' great-gr:andmother in Hungary; 

from the delicate microgr:aphic rendering of an ltal1an Ketubbah to the folk art of a papercut Mizr:ah from Eastem Europe; from 

the silver Hanukkah Lamp from Morocco to the gilt-filigree necklace made by a jew1sh artisan in Yemen - there is almost no 

end to the variety of objects by or conceming Jews in both their religious and their secular lives. 

As with all collections. the Moldovan Family Collection has a personal fiavor. Thus, Jenusalem as the center of Jewish life and 

prayers over the ages finds a focal spot in the collection. It includes one of the finest groups of Holy Land maps and early 

pilgrimage liter:ature, and some of the Ia rest Hagaddot extent All these items contain rep1·esentations of Jenusalem and other 

Holy Sites, as can be seen throughout the exhibition. 

Each object displayed here is only a select representative of many similar items in the Moldovan Collection. Each one 

represents some particular aspect of the Jewish experience that so fascinates the family; each is but a single stone in the 

mosaic that they have created. The intellectual acuity, the esthetic sensitivity and the nuclear Jewishness of the Moldovans 

have imbued their collection as an entity with a meaning fa1- beyond the sum of its individual components. It is this 

comp1·ehensive totality of Jewish experience presented by the collection, through the medium of material objects, which we 

seek to exhibit here -a tnue "Mirror on Jewish Life". 

William L. Gross 



A Mirror of Jewish Life 
A Selection from 

The Moldovan Family Collection 
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