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Entrance Examination in Theory
(for all departments – except Musicology)

Application procedures for Musicology please see p. 5.

These tests require skilled and fluent responses.

1.
Written examination in Ear Training (Solfege)


The following should be identified and written in the treble and bass clef:


1)
Melodic and harmonic intervals


2)
Triads and their inversions


3)
Seventh-chords and their inversions:

	major-major seventh-chord

minor-minor seventh-chord

major-minor seventh-chord (dominant 7th)

diminished-minor seventh-chord

minor-major seventh chord

augmented-major seventh chord

diminished-diminished seventh-chord



4)
Identification of time signatures


5)
One-part dictation


6)
Rythmic dictation


7)
Two-part dictation


8)
Harmonic dictation (including triads, seventh-chords, and their inversions)

2)
Aural Examination in Ear Training


1)
Sight-singing of a given piece with modulations


2)
Audial memory (the ability to memorize and sing the following):



a)
Short rhythmic phrases



b)
Short melodic phrases



c)
Intervals



d)
Triads and their inversions



e)
Seventh-chords and their inversions



f)
The singing of scales and modes in solfege

3)
Written Examination in Theory


1)
Scales – construction and identification of scales, both major and minor (harmonic, melodic and natural)


2)
Modes – construction and identification of modes (Dorian, Phrygian, Lydian, Mixolydian, and Locrian)


3)
Intervals – construction and identification of intervals on any given note


4)
Triads and their inversions – construction and identification of triads and their inversions (major, minor, diminished, and augmented)


5)
Seventh-chords and their inversions – construction and identification of seventh-chords and their inversions:

	major-minor seventh-chord

minor-minor seventh-chord

major-minor seventh-chord (dominant 7th)

diminished-minor seventh-chord

minor-major seventh chord

augmented-major seventh chord

diminished-diminished seventh-chord



6)
Transposition


7)
Written continuation of a given melody


8)
Command of rhythmic values


9)
Harmonization of a given soprano and bass using all chords and triads on every degree


10)
Analysis of a short music piece (such as a chorale by Bach)

All aspects of the written examination in Solfege and Theory require a command of reading, singing and writing in both the treble and bass clef.

4)
Listening Examination (music literature) – written:

In the examination, excerpts of ten pieces from the following repertoire will be heard. The applicant will be required to recognize during the examination:


a)
The name of the work


b)
The name of the composer


c)
The style of the piece


d)
The period


e)
Instrumentation of the piece – vocal, orchestral, chamber (identifying the instruments)


f)
Form and texture of the work (sonata, rondo, lied, a-b-a etc.; homophonic, polyphonic etc.)


g)
Obvious elements, which distinguish the piece and the history of its composition

Listening repertoire:

1) Palestrina
- Missa “Papa Marcelli”

2) Bach
- Suite no. 2 in b minor for flute and orchestra BWV 1067

3) Bach
- Cantata no. 147
4) Bach
- Toccata and Fugue in d minor for organ BWV 565
5) Haydn
- Symphony no. 104 in D major
6) Mozart
- Symphony no. 35 in D major "Haffner" K. 385
7) Mozart
- “The Magic Flute” 
8) Mozart
- Great Mass in c minor K 427
9) Beethoven
- Piano Concerto no. 5 "Emperor" op. 73
10) Beethoven
- Symphony no. 8 in F major op. 93
11) Beethoven
- String Quartet op. 59 no. 1 "Razumovsky"
12) Beethoven
- Missa Solemnis op. 123

13) Beethoven
- Violin Concerto in D major op. 61

14) Schubert
- Symphony no. 9 in C major “Great”, D. 944 
15) Schubert
- Songs: “Gretchen am Spinnrade” D. 118

 “Erlkönig” D. 328
16) Schubert
- String Quintet in C major D 956
17) Mendelssohn
- Symphony no. 3 “Scotch” op. 56
18) Mendelssohn
- Violin Concerto in e minor, op. 64

19) Schumann
- Symphony no. 1 “Spring” op. 38
20) Schumann
- Piano Quintet in E-flat major op. 44

21) Chopin
- Piano Concerto no. 1 in e minor op. 11
22) Brahms
- Symphony no. 4 op. 98 in e minor
23) Brahms
- A German Requiem op. 45

24) Brahms
- Violin Concerto in D major op. 77

25) Wagner
- Prelude and Liebestod from “Tristan und Isolde”

26) Mahler
- Symphony no. 1 in D major
27) Liszt
- “Les Préludes” symphonic poem (after Lamartine)
28) Stravinsky
- “Rite of Spring”, ballet (1913)
29) Debussy
- “L’après midi d’un faune”

30) Bartok
- Concerto for orchestra (1944)
31) Schönberg
- Pierrot Lunaire (first song)

32) Berg
- Violin concerto

33) Ben-Haim
- Symphony no. 2
34) Prokofiev
- Symphony no. 1 op. 25 “Classical”
35) Shostakovich
- Symphony no. 9 op. 70

5)
Piano placement examination (keyboard proficiency)

All candidates, whose major instrument is not the piano, must prepare three works from the following repertoire (or works of similar difficulty):


1)
Bach – Inventions for two voices or symphonies (three voices)


2)
An easy sonata (first movement or second and third movement) by Haydn, Mozart or Beethoven.

3)
A Romantic work (19th century), or a work from the 20th century (example: Mendelssohn – Song without Words, Schumann – op. 68, Tchaikovsky – op. 39, Kabalevsky – op. 27, Bartok – Microcosm III, II, Debussy – Preludes, Scriabin – Preludes)

Students who do not pass the piano placement examination before commencing 

their studies at the School of Music are required to take the test until the end of 

their first year.
Preparatory Summer Course

Candidates of outstanding talent, but insufficient achievements in the theory examinations are required to supplement their knowledge at the preparatory summer course of the School of Music.
The course takes places during the months of August and September and ends with an examination.

Only candidates who fulfill all requirements of the summer course (including regular attendance, homework and a successful examination) will be allowed to commence their studies with the approaching academic year.

1.Entrance interviews
for Composition and Conducting candidates
Composition:
Applicants in composition who have successfully passed the entrance examination in theory will be invited for an individual interview.

The objective of the interview is to become acquainted with the ability, background and musical experience of the applicant in the field of composition.

The requirements of the interview are:

a) The performance of one or more pieces on the piano and/or another instrument the applicant plays.

b) A discussion about the three works chosen by the applicant from the following list: a classical piece, a contemporary piece, and a piece of the applicant’s personal choice.

The discussion will focus on the following subjects: the structure, style and insight into the piece (written lists and played examples are allowed).

List of pieces:


Mozart
Symphonies nos. 39-41


Haydn
Symphonies nos. 93-104

Beethoven
Symphonies nos. 1-5

Schubert
Symphony in b minor (“Unfinished”)

Berlioz
Fantastic Symphony

Brahms
Symphonies nos. 1-4

Schönberg
5 Pieces for Orchestra op. 16

Bartok
Music for Strings, Percussion and Celesta

Bartok
Concertos for piano nos. 1, 2, 3

Messiaen
Turangalîla-symphonie or Chronochromie or any other orchestral work

Nono
Il canto sospeso

Debussy
La Mer, Nocturnes or other orchestral works

Ravel
Concerto for piano and orchestra in G major

Prokofiev
Symphony no. 5

Mahler
Symphony no. 1

Stravinsky
Petrushka, Rite of Spring

Berg

Concerto for violin

Lutoslawski
Concerto for cello

Ligeti
Concerto for piano
Applicants will hand in one of their own compositions at the School’s offices (written form is mandatory, recording voluntary) up to ten days before the interview.

The composition should be instrumental (chamber, orchestral or solo)

Orchestra conducting:

Applicants in orchestra conducting who have successfully passed the entrance examination 

in theory will be invited for an individual interview.

The objective of the interview is to become acquainted with the ability, background and musical experience of the applicant in the field of orchestra conducting.

Requirements during the interview will be:

a)
Conducting the first movement of Symphony no. 1 by Beethoven.

b)
A display of knowledge in score reading.

c)
A discussion of two works from the list below.
The discussion should focus on the composer and his time, as well as structure and style of the work.

The candidate should be able to accompany his explanations with short demonstrations on the piano.
List of pieces:

Mozart
Symphony no. 36 (“Linz”)

Beethoven
Symphony no. 3 (“Eroica”)

Schubert
Symphony in b minor (“Unfinished”)

Berlioz
Symphonie fantastique

Brahms
Symphonie no. 4

Stravinsky
Petrushka
Choral conducting:

Applicants in choral conducting who have successfully passed the entrance examination in theory will be invited for an individual interview.

The objective of the interview is to become acquainted with the ability, background and musical experience of the applicant in the field of choral conducting.

Background in artistic choir singing is desirable. 

The requirements of the interview are:

a) The performance of three out of five choral pieces from the list on the piano and singing of all parts using proper pronunciation and punctuation:

1. Orlando di Lasso – one motet of "super flumina Babylonis"

2. J.S.Bach - "Gute Nacht" from motet no. 1 (Jesu meine Freude)

3. W.A.Mozart - "Hostias" from Requiem

4. A. Bruckner – motet "Locus Iste"

5. Z. Avni – a movement from "Mizmorei Tehilim"

b) A discussion about the three works/songs for choir chosen by the applicant.

The discussion will focus on the following subjects: understanding of the text, the structure and style of the piece.

2. Entrance interviews for musicology candidates

Personal Interview

Applicants for musicology studies will be invited to an interview.

The objective of the interview is to become acquainted with the ability, background, and musical experience of the applicant.

During the interview the candidate will be expected to:


a)
Perform one or more pieces on an instrument of his/her choosing

b)
Display a basic musical knowledge – intervals, scales, triads, dominant seventh-chords and their inversions.


c)
Discuss two works of the candidate’s choosing from the standard repertoire.



The discussion will include the following subjects: the composer and his period, the structure and style of the piece. (The candidate may use prepared notes and recorded examples during the interview.)

Candidates for musicology studies with significant potential for the field, but insufficient achievements in the theory examinations will receive personal guidance, and will be referred to the preparatory summer course of the School of Music (for details please see p. 4).
3.Entrance Examinations for the Instrumental and Vocal Departments

Piano


a)
A prelude and fugue from the “Well-Tempered Clavier” (Bach)


b)
An entire classical work (sonata etc.)


c)
A Romantic work


d)
An impressionist or contemporary work or an Israeli work

· At least one of the works should require a certain virtuosity

· The above works must be performed from memory.

· The candidate must present a list in five copies of his/her program to the examination committee

Attention: candidates have to bring a list in five copies of their program.

Organ


a)
A work from the Baroque period (Frescobaldi, Couperin, Buxtehude)


b)
A work by Bach


c)
A Romantic work (Mendelssohn, Franck)


d)
A contemporary work (Messiaen, Petr Eben)

Attention: candidates have to bring a list in five copies of their program.

Harp


a)
Advanced Etude such as: Bochsa, Dizi, or Schmidt


b)
Sonata by Naderman or Sonatina by Dussek


c)
One prelude from the Five Preludes by C. Salzedo or an Israeli work


d)
Menuet by Hasselmans
Attention: candidates have to bring a list in five copies of their program.

String Instruments (Violin, Viola, Violoncello and Doublebass)
Violin


a)
A movement from a concerto

b)
A movement from a sonata in an opposing style

c)
Bach - a movement from a sonata or partita

d)
An etude or a short virtuoso work
Attention:
every candidate has to bring his /her own accompanist and a list in five copies of his/her program.
Viola


a)
A movement from a concerto

b)
A movement from a sonata in an opposing style

c)
Bach - prelude or two dances from a suite or a movement from a Baroque sonata

d)
An etude or a short virtuoso work 
Attention:
every candidate has to bring his /her own accompanist and a list in five copies of his/her program.
Cello


a)
A movement from a concerto

b)
A movement from a sonata in an opposing style

c)
Prelude or two dances from a Bach suite or a movement from a Baroque sonata

d)
An etude by Popper or a short virtuoso work
Attention:
every candidate has to bring his /her own accompanist and a list in five copies of his/her program.
Double-Bass

a)
A movement from a concerto

b)
Another piece in an opposing style
Attention:
every candidate has to bring his/her own accompanist and a list in five copies of his/her program.

Woodwind Instruments

Flute


a)
One of the three sonatas by J. S. Bach for flute and continuo in C major, e minor and E major


b)
Concertos: one of the concertos by Mozart (G major or D major)


c)
Etudes: Böhm op. 26 or 37; Fürstenau op. 107, or Andersen op. 15


d)
Scales: proficiency in all scales (major and minor)
Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Oboe


a)
Sonata or concerto from the Baroque period.


b)
A work according to choice (stylistically different from the Baroque work).

c)
Two exercises: one technical and the other lyrical


d)
Scales: proficiency in all scales (major and minor)

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Clarinet


a)
Classical concerto: choose between Kromer, Hoffmeister, Stamitz, Weber (Concertino or Variations)

b)
Romantic work such as Schumann – Fantasy Pieces


c)
A 20th century work or an Israeli work of high difficulty


c)
Two stylistically different etudes (Kolse or Berman)


d)
Scales of three octaves or more

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Bassoon


a)
Sonata according to the candidates choice

b)
Concerto such as Vivaldi – e minor, or Stamitz)


c)
Two etudes – one fast and one lyrical in all registers


d)
Scales

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Brass

French Horn


a)
Etude such as Kopprasch (first part) or Alphonse (third book and onwards)) or Miller (first book) etc.


b)
Concerto or another work such as:



Haydn – Concerto


Mozart – Concerto


Saint-Saens – Concert piece



Franz Joseph Strauss – Nocturn
Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Trumpet


a)
Various scales


b)
Various tones of long duration


c)
Etudes in different styles requiring different techniques


d)
Pre-classical work


e)
Classical work


f)
Modern work

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Trombone


a)
A-major scale in different tempi


b)
Etude by Rochut (first book), Cornette or Tyrell


c)
Rousseau: Concert piece


d)
Galliard: Sonata no. 1 or another solo piece of similar level

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Tuba


a)
Scales of three octaves


b)
Two basic etudes


c)
Simple solo piece with accompaniment

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Percussion

The applicant must be proficient in at least one of the following instruments: snare drum, xylophone, timpani according to the following specification:
Snare drum


a)
One exercise from the Book of Etudes (Goldenberg), Hungarian Book etc.
b)
Sight-reading of different rhythms
c)
Knowledge of tremolo on the snare drum

Xylophone


a)
Knowledge of scales and arpeggios on the instrument
b)
Performance of a piece for xylophone with piano accompaniment
Timpani


a)
Performance of an exercise on 2 or 3 instruments
b)
Sight reading
c)
Knowledge of tremolo

d)
An aural (hearing) test for the purpose of tuning the instrument

Attention: every candidate has to bring his/her own accompanist, and a list in five copies of his/her program.

Voice

1.
Song or aria from the Baroque period.

2.
Song or aria from the classical period (Haydn, Mozart).

3.
Two Lieder (in German, French or Russian) from the classical, the Romantic and the Impressionist repertoire.

4.
Aria from an opera or oratorio performed in the original language.

5.
Israeli art song.

6.
The candidate is expected to have prepared a poem or excerpt from a play to be recited in Hebrew or another language of choice. The candidate will have to interpret his/her choice and perform it on stage.

· Singing is required in at least 3 languages (for example: German, Italian and Hebrew, or according to choice).

· The candidate has to submit his/her program in writing during the audition.

· Every candidate has to bring his/her own accompanist.

note: Candidates for the Voice Department are required to present a medical certificate from an ear-nose-throat specialist on the condition of their vocal chords
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