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Writing in the form of an autobiography, despite the changes that such a loosely defined genre has undergone throughout the centuries, is almost as old as writing itself. As recent contributions to theories of literary criticism have demonstrated, types of autobiographical writing, with their emphasis on the writing subject and his / her personal experiences, have long held a special attraction for women. Yet, up until recent years, most of this large corpus of feminine autobiographies received scant attention from researchers. 

Path-breaking works conducted over the past 15 years in the fields of literary criticism and linguistics, however, have revealed both the richness of feminine autobiographical production, and its distinctiveness. Such works pointed to the more fragmented and relational nature of women’s autobiographical writings, as well as to the way in which such writings blurred well-established dichotomies (public vs. private, home vs. the workplace, etc.) and periodizations. 

Despite historians’ extensive use of autobiographical sources, many have been late in acknowledging the new challenges that recent works on feminine autobiographies have posed to the way they read and interpret such sources. By looking into the relations of a text to its various contexts and adopting certain methods of literary and linguistic analysis, the current paper will examine the autobiography of Pilar Primo de Rivera, Jefe Nacional of the Sección Femenina de FET. My aim is to rethink assumptions concerning the process through which such a text was written, as well as the way it should be read in the context of historical research dealing with the issue of gender and political identities within the Sección Femenina. In particular, I will explore the way in which the text reflects the author’s continuous effort to reconcile her experiences and self-perceptions as a woman and as a falangist. I will attempt to show that the tensions between those two central components of Primo de Rivera’s identity influenced not only the way she chose to live her life, but also the way she perceived that life, and in turn herself. 

